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    The Holyoke Civic Symphony is made up of talented amateur
musicians and students who perform an exciting mixture of styles
and composers.  Our mission is to make orchestral music
accessible to Holyoke and the surrounding communities.  All four
concerts each season are free of charge.  I’m also very excited
about the orchestra’s new Vision Statement, which you can find
on pages 4 and 5 of this program book.
    Our 2025-2026 season includes all-time classics by Brahms,
Shostakovich, Rimsky-Korsakov, and Copland. We will also be
joined by some amazing guest artists: Ellen Redman (flute), Brian
Lapis and Kevin Sharpe (narrators), and our own Irina Condon
(violin).
    Our concerts are welcoming, unpretentious, and fun for all
ages.  Come as you are and enjoy the music.  We look forward to
seeing you in the audience!

~David Kidwell

David Kidwell:
Music Director/Conductor

Holyoke Civic Symphony 
2025 - 2026

Welcome to our 59  Seasonth

    David Kidwell, Music Director and Conductor of the
Holyoke Civic Symphony since 1997, has served longer
than any conductor in the history of HCS.  This long
association with the orchestra has yielded wonderful
performances, programs, and the growth of our
musicians’ orchestral skills.
    Kidwell is also Principal Accompanist at Enfield Congregational
Church, a keyboardist at the Goodspeed Opera House, and an
accompanist and music director at the Hartt School.
    Kidwell holds a bachelor’s degree in music from the University of
Mary Washington, and a master’s degree in music composition from
The Hartt School.  He has studied conducting at Tanglewood Music
Center, the South Carolina Conductor’s Institiute, and privately with
Melvin Strauss.
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“The Sound Choice”  for 59 Years!

“I'd like to share with you our new vision statement, which will help
guide us as we continue to shape our future as an organization and
as a part of this community. Please let us know how we can be be
better and truer to these ideals!”

Fred Henle, HCS Board of Directors President

A vision for meaningful change
Embracing a culture of welcome, mutual respect, and a
commitment to continual reflection growth, and action.

The Holyoke Civic Symphony seeks to bring people together, making community
connections through music and celebrating diversity at all levels.
We strive to create a space where everyone is welcomed, valued, and empowered to
participate fully.  We embrace a multi-cultural, multi-generational spirit that enriches our
artistic endeavors.  Our commitment to community extends beyond the concert stage.
We wish to engage with audiences and collaborators in ways that reflect the depth and
cultural vibrancy of the Holyoke region.
Diversity encompasses race and ethnic background, gender identity, sexual identity, age,
socioeconomic position, educational background, religious identity, veteran status,
neurodiversity, and differing abilities.  We uphold values such as respect, empathy, unity,
and fairness to support current and future members of the orchestra, board, and staff
members, donors, and audiences.
In this effort, we

welcome musicians and participants from widely differing backgrounds and identities
prioritize taking care of each other in everything we do
strive for encouragement, positivity, and inspiration in rehearsals
promote learning and greater understanding of diversity within our orchestra and
community
use a thoughtful approach to what and where we play

We celebrate orchestral music in all its forms, acknowledge its rich diversity beyond the
confines of the European classical tradition.
The Holyoke Civic Symphony is dedicated to identifying and addressing barriers, drawing
more fully from our community, and ensuring that all who participate in our orchestra are
supported and included.
We are committed to increase inclusivity by critically examining whose music we are
playing, who is playing it, and for whom we are playing it.  We wish to be an organization
that listens to and serves everyone.
As individuals, we come to this work with different perspectives and life experiences.  We
are aware that the work is difficult, but understand that our strength as a community lies in
our ability to support and uplift one another, especially in times of adversity.  We will
continue to strive for a future where diversity, equity, inclusion and belonging are not just
ideals, but lived realities.
This vision is not static.  It is a living document, constantly evolving as we learn, grow, and
adapt to the needs of our members and our community.  We understand that we con
accomplish more collectively than we ever could as individuals.  We believe in the power of
music to bring people together, transcend barriers, and forge connections within our
broader community.
We base our understanding of this commitment on these definitions, which apply not only
to the orchestra, staff, and board, but to all whose lives we touch:
Diversity:  The breadth of differences among people, both external and internal 
Equity:  Where everyone has the support they need to flourish and achieve their full
potential
Inclusion and Belonging:  An invitation to participate in all aspects of our organization, with
shared ownership and mutual respect.
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La Orquesta Cívica de Holyoke (Holyoke Civic Symphony) busca unir a las personas,
creando conex- iones comunitarias a través de la música y celebrando la diversidad
en todos los niveles.
Nos esforzamos por crear un espacio en donde todos sean bienvenidos, valorizados, y empoderados
a participar plenamente. Adaptamos un espíritu multicultural, multigeneracional que enriquece
nuestros esfuerzos artísticos.
Nuestro compromiso con la comunidad se extiende más allá de la sala de concierto. Deseamos
involucrarnos con las audiencias y colaboradores de maneras que reflejen la profundidad y la
vitalidad cultural de la región de Holyoke.
La diversidad abarca raza y origen étnico, identidad de género, identidad sexual, edad, posición
socioeconómica, antecedente educativo, identidad religiosa, estatus de veterano, neurodiversidad y
habilidades
diferentes. Defendemos valores como el respeto, la empatía, la unidad, y la equidad para apoyar a
miembros actuales y futuros en la orquesta, miembros de lajunta y del personal, donantes y
audiencias.
En este esfuerzo, nosotros

Damos la bienvenido a músicos y participantes de diversos orígenes e identidades.
Priorizamos el cuidado mutuo en todo lo que hacemos.
Nos esforzamos por la motivación, positividad e inspiración en los ensayos.
Promovemos el aprendizaje y una mayor comprensión de la diversidad dentro denuestra
orquesta y comunidad.
Utilizamos un enfoque reflxivo sobre qué y dónde tocamos.  Celebramos la música orquestal en
todos sus formas, reconociendo su rica diversidad más allá de.

los confines de la tradición clásica europea. La Orquesta Cívica de Holyoke se dedica a identificar y
denunciar barreras, atrayendo más a nuestra comunidad y asegurando que todoslos que participen
en nuestra orquesta se sientan apoyados e incluidos. Nos comprometemos a aumentar la
inclusividad examinando críticamente de quién es la música, quién la ejecuta, y para quién las
ejecutamos. Nosotros deseamos ser una organización que escucha y sirve a todos.
Como individuos, venimos a este trabajo con diferentes perspectivas y experiencias de vida. Somos
conscientes de que el trabajo es difícil, pero entendemos que nuestra fortaleza como comunidad
radica en nuestra habilidad de apoyarnos y elevarnos mutuamente, especialmente en tiempos de
adversidad. Continuaremos luchando por un futuro donde la diversidad, equidad, inclusión, y el
sentido de pertenencia no sean solo ideales, sino realidades vividas. Esta visión no es estática. Es un
documento vivo, en constantemente evolución a medida que aprendemos, crecemos, y nos
adaptamos a las necesidades de nuestros miembros y nuestra comunidad.
Entendemos que podemos lograr más colectivamente de lo que jamás podríamos
individualmente. Creemos en el poder de la música para unir a las personas, transcender barreras y
forjar conexiones dentro de nuestra comunidad extendida. Basamos nuestra comprensión de este
compromiso en estas definiciones, que se aplican no solo a la
orquesta, el personal, y la junta, sino a todos aquellos cuya vida tocamos:
Diversidad: La envergadura de diferencias entre las personas, tanto externas como internas.
Equidad: Donde todos tienen el apoyo que necesitan para florecer y alcanzar su máximo potencial.
Inclusión y Pertenencia: Una invitación a participar en todos los aspectos de nuestra organización, con
propiedad compartida y respeto mutuo.

“The Sound Choice”  for 59 Years!

Me gustaría compartir con ustedes nuestra nueva declaración de visión,
que nos ayudará a guiarnos mientras continuamos dando forma a
nuestro futuro como organización y como parte de esta comunidad. Por
favor, háganos saber cómo podemos ser mejores y más fieles a estos
ideales.

 ~Fred Henle, HCS, Presidente

Una visión por un cambio significativo
Adoptando una cultura de bienvenida, respeto mutuo, y un

compromiso continuo con la reflexión, el crecimiento, y la acción.
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Prelude to Hansel and Gretel.........................Engelbert
Humperdinck (1854-1921)

Highlights from Wicked..........................Stephen Schwartz
 (b. 1948) arranged by Ted Ricketts

Intermission

Scheherazade, Op. 35...........................Nikolai 
Rimsky-Korsakov (1844-1908)

Irina Condon, violin

I. The Sea and Sinbad’s Ship
II. The Story of the Kalendar Prince

III. The Young Prince and the Young Princess
IV. Festival at Baghdad. The Sea.

The Ship Breaks Against a Cliff Surmounted by a Bronze
Horseman

“The Sound Choice”  for 59 Years!

Stories of Empowerment

Holyoke Civic Symphony 
October 19, 2025 at 3:00 pm
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Holyoke Civic Symphony 
October 19, 2025 at 3:00 pm

Stories of Empowerment
Program Notes by Jane Rausch
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   In one of his songs, John Denver observed: “Music makes pictures and
often tells stories, all of them magic and all of them true.” For this
afternoon’s concert Maestro Kidwell has chosen to focus on “Stories of
Empowerment” by emphasizing strong female characters from fairy tales
and literature.

~
Engelbert Humperdinck (1854–1921) Prelude to Hansel and Gretel
German composer Engelbert Humperdinck (not to be confused with the
British pop star who borrowed his name in 1965) was an associate of
Ricard Wagner. The opera Hansel and Gretel was written in 1893, and is
based on the fairy tale by the Brothers Grimm. It is still regularly staged in
its entirety, but the prelude that we hear today, usually performed as an
overture, is even more popular. It begins with four horns singing the
children’s evening prayer, which is soon broken by the trumpets heralding
the witch’s spell.
Critics describe the opera (as well as the prelude) as magical, enchanting,
and featuring memorable melodies. They note also that it blends rich
orchestration with folk-tune elements creating a family-friendly appeal
despite its darker themes of hunger and poverty.

~
Stephen Schwartz (1948–) Highlights from Wicked
Schwartz wrote the book and music for Broadway musical, Wicked, which
premiered in 2003. The show is a prequel to L. Frank Baum’s The Wizard of
Oz, which was published in 1939. The story is told from the perspective of
two witches, Elphaba and Galinda, before and after Dorothy Gale’s arrival
in Oz (also known as Munchkinland). It explores the complex friendship
between Elphaba, who becomes the Wicked Witch of the West, and
Galinda, who becomes Glinda the Good. Their relationship is tested by
their contrasting personalities, conflicting viewpoints, shared love
interests, reactions to the corrupt rule of the Wizard of Oz, and ultimately,
Elphaba’s tragic fall. 



“The Sound Choice”  for 59 Years!

Holyoke Civic Symphony 
October 19, 2025 at 3:00 pm

 
Highlights from Wicked is a medley of five songs from the musical
including “No One Mourns the Wicked,” “The Wizard and I,” “Dancing
Through Life,” “Popular,” and “Defying Gravity.”

Nikolai Rimsky-Korsakov (1844–1908) Scheherazade, Op. 35
Rimsky-Korsakov’s first career was in the Russian navy, but he won much
more success in music, where he is known primarily for writing fifteen
operas. In addition to his fame and influence as a composer, Rimsky-
Korsakov was also head of the St. Petersburg Conservatory, and a
member of a group of young nationalist composers that included Mily
Balakirev, César Cui, Modest Mussorgsy, and Alexander Borodin. The
group’s collective goal was to create a unique style of Russian music that
would be different from the music being composed in western Europe.
Scheherazade is an excellent example of this “uniquely Russian style.”
Scheherazade, completed in 1888, was inspired by the well-known story,
One Thousand and One Arabian Nights, in which the eponymous heroine
must entertain her bridegroom, the murderous sultan, with continuous
intriguing tales, to forestall the executioner who had beheaded a
thousand previous wives the morning after their successive marriages.
While Rimsky-Korsakov disclaimed his reputation for musical Orientalism,
his abilities therein created a triumph of exotic atmosphere in
Scheherazade. The work contains four movements whose titles allude to
four stories told to the sultan who is represented by the elaborate, highly-
figured violin solo that constantly weaves in and out of the texture as the
stories unfold, each one representing a movement in the piece: “The Sea
and Sinbad’s Ship,” “The Story of the Kalendar Prince,” “The Young Prince
and the Young Princess,” and finally “Festival at Baghdad. The Sea. The
Ship Breaks against a Cliff Surmounted by a Bronze Horseman.”
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Holyoke Civic Symphony 
19 de octubre a las 3 p.m. 

Historias de Empoderamiento 
Programa por Jane Rausch

   En una de sus canciones, John Denver observó: “La música crea imágenes y
a menudo cuenta historias, todas ellas mágicas y todas ellas ciertas”. Para el
concierto de esta tarde, el Maestro Kidwell ha elegido centrarse en “Historias
de Empoderamiento”, destacando a personajes femeninos de cuentos de
hadas y de la literatura.

~ 
Engelbert Humperdinck (1854–1921) Preludio de Hansel y Gretel
El compositor alemán Engelbert Humperdinck (no debe confundirse con la
estrella del pop británico que tomó prestado su nombre en 1965) fue un
asociado de Richard Wagner. La ópera Hansel y Gretel fue escrita en 1893 y se
basa en el cuento de hadas de los Hermanos Grimm. Todavía se representa
regularmente en su totalidad, pero el preludio que escuchamos hoy,
usualmente interpretado como obertura, es aún más popular. Comienza con
cuatro trompas que entonan la oración vespertina de los niños, la cual es
interrumpida pronto por las trompetas que anuncian el hechizo de la bruja.
La crítica describe la ópera (así como el preludio) como mágica, encantadora
y con melodías memorables. Señalan también que mezcla una rica
orquestación con elementos de melodías folclóricas, creando un atractivo
familiar a pesar de sus temas más oscuros de hambre y pobreza.

~
Stephen Schwartz (1948–) Selecciones de Wicked
Schwartz escribió el libreto y la música para el musical de Broadway, Wicked,
que se estrenó en 2003. El espectáculo es una precuela de El Mago de Oz de L.
Frank Baum, publicado en 1939. La historia se cuenta desde la perspectiva de
dos brujas, Elphaba y Galinda, antes y después de la llegada de Dorothy Gale
a Oz (también conocido como Munchkinland). Explora la compleja amistad
entre Elphaba, que se convierte en la Bruja Malvada del Oeste, y Galinda, que
se convierte en Glinda la Buena. Su relación se pone a prueba por sus
personalidades contrastantes, puntos de vista conflictivos, intereses
amorosos compartidos, reacciones al gobierno corrupto del Mago de Oz y, en
última instancia, la trágica caída de Elphaba. “Selecciones de Wicked” es un
popurrí de cinco canciones del musical que incluye “No One Mourns the
Wicked” (“Nadie llora a los malvados”), “The Wizard and I” (“El Mago y yo”),
“Dancing Through Life” (“Bailando por la vida”) “Popular” y “Defying Gravity”
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“The Sound Choice”  for 59 Years!

Holyoke Civic Symphony 
19 de octubre a las 3 p.m.

 ~
Nikolai Rimsky-Korsakov (1844–1908) Scheherazade, Op. 35
La primera carrera de Rimsky-Korsakov fue en la marina rusa, pero obtuvo
mucho más éxito en la música, donde es conocido principalmente por
escribir quince óperas. Además de su fama e influencia como compositor,
Rimsky-Korsakov también fue director del Conservatorio de San Petersburgo
y miembro de un grupo de jóvenes compositores nacionalistas que incluía a
Mily Balakirev, César Cui, Modest Mussorgsky y Alexander Borodin. El
objetivo colectivo del grupo fue crear un estilo único de música rusa que
fuera diferente de la música que se componía en Europa occidental.
Scheherazade es un excelente ejemplo de este “estilo únicamente ruso”.
Scheherazade, completada en 1888, se inspiró en la conocida historia de Las
mil y una noches, en la que la heroína epónima debe entretener a su esposo,
el sultán asesino, con continuos e intrigantes relatos para evitar al verdugo
que había decapitado a mil esposas anteriores la mañana siguiente a sus
sucesivos matrimonios.
Aunque Rimsky-Korsakov renegó de su reputación de orientalismo musical,
sus habilidades en ese campo crearon un triunfo de atmósfera exótica en
Scheherazade. La obra contiene cuatro movimientos cuyos títulos aluden a
cuatro historias contadas al sultán, quien es representado por el elaborado y
muy ornamentado solo de violín que se entrelaza constantemente en la
textura mientras se desarrollan las historias, cada una representando un
movimiento de la pieza: “El mar y el barco de Simbad”, “La historia del
príncipe Kalendar”, “El joven príncipe y la joven princesa” y, finalmente,
“Festival en Bagdad. El mar. El barco se estrella contra un acantilado
coronado por un jinete de bronce”.

9



“The Sound Choice”  for 58 Years!

Holyoke Civic Symphony 
May 4, 2025 at 3:00 pm

En 1944, ganó el Premio Pulitzer por su Sinfonía n.o 4 y recibió numerosos
otros reconocimientos, entre ellos el Premio George Foster Peabody por
entretenimiento musical sobresaliente en 1946.
    Compuso su Sinfonía n.o 2 por encargo de Serge Koussevitzky para
conmemorar el 50 aniversario de la Orquesta Sinfónica de Boston. Casi un
siglo después, sigue cautivando al público, es muy accesible para las
orquestas y algunos críticos la consideran la “gran sinfonía
estadounidense”.
    El primer movimiento, Adagio, comienza con un motivo de tres notas
ascendentes (la♭, si♭, si). Iniciado suavemente en los instrumentos de
viento madera, este persistente motivo se repite hasta transformarse en
una fuerza ominosa y titánica, para luego desvanecerse en el silencio. A
través de alternando combinaciones de timbres instrumentales, se
despliega un caleidoscopio de colores tonales en constante cambio. Un
redoble inquietante en los timbales evoca los imponentes compases
iniciales de la Primera Sinfonía de Brahms. Este hilo motívico de tres notas
reaparece en los movimientos siguientes. El “segundo tema lírico y
evocador” se conoce como el “Tema de Interlochen”, ya que suele
interpretarse al final de muchas presentaciones públicas en el
campamento artístico Interlochen.
    El tema principal del segundo movimiento, Andante con tenerezza,
evoca un tierno himno. escandinavo. Es una música que sugiere un
paisaje majestuoso en transformación constante. Cada momento revela
una nueva y resplandeciente vista: serenos lagos de cristal dan paso a
imponentes cumbres montañosas.
    El movimiento final, Allegro con brio, se inicia con estallidos brillantes y
festivos de color. Estos compases iniciales, así como otros pasajes del
movimiento, inspiraron directamente la música de la escena de
persecución en la banda sonora de John Williams para la película E.T. de
1982. Este movimiento oscila entre un júbilo escandinavo y fanfarrias
dramáticas de trompetas y trompas. Cuando el tema principal alcanza su
clímax, se interrumpe de forma repentina, dejando solo la intimidad de un
cuarteto de cuerdas. Los compases finales, triunfantes, recuperan el tema
del segundo movimiento.
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Holyoke Civic Symphony 
May 4, 2025 at 3:00 pm
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“The Sound Choice”  for 59 Years!

About the Orchestra

The Holyoke Civic Symphony had its beginning in 1966-67 as part of
Holyoke Community College.  About 25 years later, after hard work
and determination to stay afloat, HCS incorporated in the early ’90s as
a nonprofit that has steadfastly offered opportunities to perform and
listen to symphonic music while staying committed to accessibility at
every performance.

Fifty to sixty non-professional musicians of varying backgrounds and
ages come together to rehearse at HCC Monday evenings.  Local
professional musicians perform as guest soloists; living composers
provide original compositions that the orchestra performs along with
the classics.

HCS conducts a biennial concerto competition for students in grades
9-12.  Winners receive a scholarship and the opportunity to perform
as a guest soloist. In alternating years, HCS holds a composition
competition, receiving entries from all over the U.S.  The winning
composition is performed at the season’s final concert in May.

HCS is committed to minimizing financial barriers, therefore all
performances are free.  The orchestra receives generous business
and individual contributions, depending on these donations one
successful year after another.  HCS is grateful to Holyoke Community
College for rehearsal and concert space as well as for other needed
services.  This season Holyoke Civic Symphony commemorates its 58
season, and it’s 28   under the baton of Music Director and
Conductor David Kidwell.

th

th

For information, we are at;
www.holyokecivicsymphony.org

413-400-3002

David Kidwell, Music Director
director@holyokecivicsymphony.org

Mindi Winter, Program Manager
manager@holyokecivicsymphony.org
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The Orchestra
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First Violin
Irina Condon, Concertmaster
Helen Chesworth
Fred Henle
Laura Espinoza Mufson
Karen Perry
Lad Pfeiffer
Christine Singer

Second Violin
Nancy Hoople
Jane Allen
Sika Berger
Nicole Henchey
Jo Hoffman
Noriko Kuroda
Meredith Quitno
Cheryl Solomon
Kathy Wroblewski

Viola
Erin Cook
Gregory Campbell
Diana Cole
Erik Valdes

Harp
Felice Swados

Cello
Audrey Barker-Plotkin
Eric Bittman
Phil Cooper
Nola Kulig
Robin Luberoff
Jenny Peters

Bass
Amanda Sposato
Alexandria Black
Lucy Shrenker

Flute
Jennifer Quynn-Dale
Suzanne Christina
Patty Devine

Piccolo
Suzanne Cristina

Oboe
John Vance
Joyce Schlef

English Horn
John Vance

Clarinet
Gerold Mohn
Ab Brown
Joseph Mercolino

Bassoon
Roger Clapp
Christine Morrill

French Horn
Victor Perpetua
Mike Sherman
Stanley Light
Ira Brezinsky

Trumpet
Dan Melbourne
Rob Ravosa

Trombone
Joseph Sabol
Benjamin Rivas
Steve TIlley

Tuba
Valentine Bialecki

Timpani
Katy Maher

Percussion
Bailey Porfa
Dave Choquette
Hannah Moore

Stage Manager
Daymen Toussaint



 

 S

 Ad sponsored by Wendy Foxmyn Art by Brad Heckman

“Let there be peace on earth,
& let it begin with me.”

Jane Allen Louise Antony Audrey Barker-Plotkin
Sika Berger Eric Bittman Helen Chesworth Diana Cole

Irina Condon Patty Devine Wendy Foxmyn
Jeanne Friedman Fred Henle Nancy Hoople

Janet Hudson Bob Hudson David Kidwell
Nola Kulig Joseph Levine Emily Lewis Stan Light

Katy Maher Stephanie Ormsby Jenny Peters
Lane Raymond
Amanda Sposato
Jennifer Stolk
Don Tetenbaum 

Lucy Shrenker
Christopher Stolk

Robin Stolk
John Vance
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BENEFACTOR ($100+)
James and Portia Henle

Nancy Hoople
Janet & Robert Hudson

in honor of David & the orchestra
Peter Jones

John Darrow & Lynn Lovell
saluting Emily Lewis

Dennis Maher
Kathleen mcDonough

Joseph Mercolino
Christine Morrill

Karen J. Pery
John Pollard

Meredith Quitno
Robert & Karen Ravosa

Joyce & Chuck Schlef
Jonathan Schwab

in memory of Tom Schwab
Michael Sherman

Lucy Shrenker
Nancy Syrett

Don & Nina Tetenbaum

FRIEND ($25+)
Bonnie Atkins
Sarah Briggs

Georgia Briggs
Laura Ferguson

Louise & Bill Krieger
Stephen Linsky

Joel & Gretchen Plotkin
Johanna Santos

Steve Tilley
Susan Urban

Kathleen Wroblewski

 

Thank You All!
Donations

July 2025 - December 2026
CONDUCTORS CIRCLE ($1,500+)

Anonymous
Emily Kidwell

PRESIDENT’S CIRCLE ($500+)
Louise Antony & Joseph Levine

Audrey & Jeremy Barker-Plotkin
Pamela Coe

Diana Cole & James Sheehan
Fred & Allison Henle

Dianne Henning
George Howard & Barbara Davis

Nola & Alan Kulig
Attorney Stanley R. Light

Jane Rausch
Eleanor Santos

in memory of Peter Santos
Lois Schwab

James Sheehan & Diana Cole
Suzanne Spadola

FOUNDER ($250+)
Jane Allen

Irina & George Condon
Jennifer Quynn-Dale

Kenneth & Christine Singer
Robin Stolk

BENEFACTOR ($100+)
Tom & Maryann Bankman

Susan Berger
Sandra Sulsky & Eric Bittman

Helen Chesworth & John Vance
Gregory Campbell

Roger Clapp
Colleen Currie

Jeanne Friedman
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YOUR PIONEER VALLEY MOVING SPECIALIST

Jimmy Burgoff

(413) 256-6800
 Residential & Commercial  ~  Specializing in Pianos & safes

www.jimmyburgoff.com      ~         jimmy@jimmyburgoff.com

OVER 11,000 PIANOS MOVED SINCE 1978
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$1,500 Conductor’s Circle $500 President’s Circle

$250 Founder $100 Benefactor

Other Donation: 

You Keep Us Strong!

$25 Friend
*$25 and up gets your name in the

Program!
 Name ______________________________ Are you a new supporter? __ 

Email ___________________________________________(not shared)
 Address _______________________________City ________________
Zip__________________ Phone________________________________ 

Checks Payable to: HOLYOKE CIVIC SYMPHONY
303 HOMESTEAD AVE., HOLYOKE, MA 01040

or donate online: www.holyokecivicsymphony.org 
Your donation supports our free orchestra concerts, commissioning of composers

and soloists, student concerto competition, partnering with community
organizations, and more. 

Holyoke Civic Symphony is a tax-exempt charitable organization as described in 501(c)(3) of the IRS Code.

 

Congratulations, Holyoke Civic
Symphony, for 59 years of great

concerts & to music
director/conductor David Kidwell

for 29 years of fine orchestral
leadership!

STANLEY R. LIGHT
ATTORNEY AT LAW

99 Prouty Street
Springfield, MA 01119

Call: (413) 796-8150
stanlight99@hotmail.com
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Michael D. Ravosa, CFP 
Senior Vice President, CFP, Portfolio Manager

 The RBD Wealth Management Group

 
 
 

One Monarch Place, Suite
1400 Springfield, MA 01144

Tel. 413-785-4900 ext. 4907 
Fax 413-785-1058 

Toll free 800-628-9406 
michael.ravosa@ubs.com 

UBS Financial Services Inc. is a subsidiary of UBS AG www.ubs.com

Congratulations, 
Holyoke Civic

Symphony.
59 seasons of beautiful

music & counting.
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THANKS TO THIS SEASON’S
CONCERT SPONSORS

 

LINDA ROBINSON DENTAL
December/May:  HOLYOKE GAS &

ELECTRIC

Season:  PEOPLESBANK  

SPONSORING IS GOOD
FOR YOU & FOR US!

Find out about SPONSOR options -
manager@holyokecivicsymphony.org

Sponsors get:
Full-Page Program Book Ad

Mention on HCS Website
www.holyokecivicsymphony.org
Sponsor - Banner/Sign Display

Salute from stage
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KULIG Financial Advisors
Making competent,

objective advice
accessible.

Nola Kulig, CFA, CFP

Investment advisor representative of and investment advisory services offered
through CGN Advisors, LLC, a fee-only SEC registered investment advisor. Tel:
(910) FEE-ONLY. Kulig Financial Advisors may offer investment advisory services
in the State of MA and in other jurisdictions where exempted.

413-565-2839
www.kuligfinancial.com 

 Longmeadow, MA

Fee-only financial advice,
no commissions
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Western Mass Horn Society 
Stanley R. Light, Chairman

99 Prouty Street
Springfield, MA 0119

413-796-8150   stanlight99@hotmail.com

This program is supported in part by grants 
from local agencies: Holyoke Cultural Council 

and South Hadley Cultural Council,
 and with a grant from the Massachusetts 

Cultural Council, a state agency.



Workshops for Success

 Christine Singer has more than 35 years
of leadership experience in non-profit ‘
management and organizational and  

workforce development.

 Effective Communication Building Effective Teams 
Conflict Management Supervisory Training and more.

PERSONAL COACHING 
PROGRAM CONSULTATION STRATEGIC PLANNING 

WORKSHOPS:

1045 West Street, Pittsfield, MA 01201
 413-822-1318

workshopsforsuccess@gmail.com
w w w.workshopsforsuccess.org

Christine Singer, M.Ed., President

Your ersonal estP B
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This orchestra is in its 59th year.
We are grateful to those who participated and

supported HCS growing into the successful
community orchestra it is today.

This year, a long-serving HCS musicians
passed on.

Bobby Parsons
...You’ll always be part of who we are. 

Thank you.

Thanks! You’ve been a big help!
Holyoke Community College:  Facilities & percussion

instruments
Steve Bailey: concert production and assistance

 Fred Henle, and David Kidwell: Website

Special Thanks to Jane Raush, Program Notes
David Cavallin, Program Notes translation
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