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Holyoke Civic Symphony                   2021-2022 

              Silver Jubilee   Celebrating Maestro Kidwell
WELCOME!
Welcome to the Holyoke Civic Symphony’s final concert of the season! 

We are a college/community orchestra with heart, talent, and 
vision. We perform four concerts (three of them without charge!) 
each season, featuring outstanding local soloists, beloved clas-
sics, and works by living composers.

This has been a season of celebrations.Our October concert featured 
small ensembles, in December we celebrated Beethoven’s birthday 
with the full orchestra, and in March we celebrated chamber music 
with outstanding musicians from the orchestra. Today we celebrate 
my 25th season with the orchestra!                                                            	
							       David Kidwell

                                         MUSIC DIRECTOR & CONDUCTOR DAVID KIDWELL 
Maestro David Kidwell today celebrates his 25th season with HCS
playing piano and conducting the orchestra in a performance of 
George Gershwin’s Rhapsody In Blue. He also will be conducting 
his own composition, Shenandoah: A Symphonic 
Portrait, and Concert Overture No.1 by Florence Price. 

David Kidwell has been Music Director and Conductor 
of the Holyoke Civic Symphony since 1997, serving 
longer than any other conductor in the orchestra’s 
history. Kidwell is also Minister of Music  at the 
Edwards Church of  Northampton. From 1996 to 2011 he was 
conductor of the Guilford Festival Orchestra in Vermont.

Kidwell holds a bachelor’s degree in music from the University of 
Mary Washington and a master’s degree in music composition 
from The Hartt School. He has studied conducting at the Tangle-
wood Music Center, the South Carolina Conductors Institute, and 
privately with Melvin Strauss. 
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					     Sunday May 1, 2022
Holyoke Civic Symphony

Program Notes by Jane RauschSilver Jubilee:
        Celebrating Maestro Kidwell   
When David Kidwell became the Music Director and Conductor of 
the HCS in 1997, he pledged to introduce new and/or underplayed 
compositions into the orchestra’s repertoire.  Representative of this 
resolve is our performance of  Concert Overture No. 1 by Florence 
Price, the first African American woman to be recognized as a 
symphonic composer.  In addition, Kidwell, a prodigious compos-
er himself and an extraordinary pianist, has used these talents to 
highlight many of our concerts during the last twenty-five years.  In 
celebrating his Silver Jubilee as HCS maestro, it is fitting that we 
play his beautiful symphonic portrait, Shenandoah, and accompany 
him in his brilliant performance of Gershwin’s Rhapsody in Blue.

*****
Florence Price, a classical composer, pianist, organist, and music 
teacher, enjoys the distinction of being the first African American 
woman to be recognized as a symphonic composer.  Her little known 
but enormous output includes four symphonies, chamber works, art 
songs, violin sonatas, organ anthems, piano pieces, spiritual arrange-
ments, and three piano concertos. Although she composed hundreds 
of pieces, her catalogue did not enter the twentieth-century main-
stream canon, and many of her works, including two violin concertos, 
might have vanished if they had not been discovered during the 2009 
renovation of her abandoned home in St. Anne, Illinois.

Price was born in Little Rock, Arkansas, one of three children in a 
mixed-race family.  Her father was a dentist, and her mother was 
a music teacher who guided Florence’s early musical training. She 
played her first piano performance at the age of four and published 
her first composition when she was 11.  On graduating from high 
school, she enrolled in the New England Conservatory, with a major 
in piano and organ.  Light skinned, she initially identified as a Mexi-
can to avoid the African American prejudices of the time. At the 
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conservatory she studied composition and counterpoint with George 
Chadwick and Frederick Converse, graduating in 1906 with an ar-
tistic diploma in organ and a teaching certificate. After several years 
of teaching music privately and serving as the Head of the Music 
Department at Clark Atlanta University (an historically black college), 
Price returned to Little Rock.  She then moved on to Chicago where 
she continued to study composition, orchestration, and organ with the 
leading teachers of that city. 

By the 1930s Price’s compositions had begun to achieve national 
recognition. In 1932 her Sonata in E Minor for piano won First Prize 
in the Wanamaker Music Contest, with overall honors awarded to 
her first symphony.  When the Chicago Symphony Orchestra pro-
grammed her work in 1933, Price became the first African American 
woman to have a composition performed by a major U.S. orchestra.  

Her undated Concert Overture No. 1 is based on the spiritual, “Sinner, 
Please Don’t Let This Harvest Pass.” The work demonstrates that 
though her training was steeped in European tradition, Price’s music 
is basically an American idiom with Southern roots.  Being deeply 
religious, she incorporated elements of African American spirituals, 
emphasizing their rhythm and syncopation rather than just using 
the text, and her weaving of tradition and modernism reflected the 
way life of African Americans in large cities at the time.  The Concert 
Overture No. 1 is full of surprises as the spiritual’s endearing tune 
folds in and out of the orchestra’s full power, sounding Wagnerian at 
times and then returning to that graceful quiet melody.

*****
To introduce Shenandoah: A Symphonic Portrait, Maestro Kidwell 
has kindly provided the following notes:

Shenandoah is an area of western Virginia which encompasses 
the Blue Ridge Mountains (part of the Appalachian chain) and 
the Shenandoah Valley. The name is of Native American origin, said 
to mean “River of High Mountains.” Various Native American tribes, 
which had been living in the area for thousands of years, died off 
or were driven out by epidemics of new diseases brought to the 
continent by European settlers. The mountains were repopulated in 
the early 1700s, and the region grew into an isolated and fiercely in-
dependent community of farmers, traders, and craftsmen. Farming 



the rocky and uneven mountain land was always difficult, but by the 

early 20th century, with the land stripped and overworked, it became 
nearly impossible. In addition, the Chestnut Blight and the onset of 
the Great Depression devastated the local economy. In 1926, the 
U.S. Government decided to make the area into a national park and 
required all landowners to sell their property. Although some families 
gratefully accepted such a buyout, many others refused to leave 
and had to be forcibly evicted.

Shenandoah National Park was established in 1936. After more 
than 200 years of human use (and abuse), the area’s flora and 
fauna rebounded quickly. Today the Park features the scenic Skyline 
Drive (built in the 1930s by the Civilian Conservation Corps), numer-
ous campgrounds and tourist attractions, and a vast network of hiking 
trails, including a 100-mile section of the Appalachian Trail. On many 
trails, one may still find tombstones, fences, house foundations, and 
other reminders of the people who once lived in the mountains.

Shenandoah: A Symphonic Portrait is a musical depiction of both 
the mountains and the mountain people. (In each of the movement 
titles, the first word is an aspect of the mountains, the last an aspect 
of the people.) I have attempted to bring some of the rich tradition of 
mountain folk music to the piece, both by using ethnic instruments 
such as the fiddle, guitar, and dulcimer, and by incorporating some 
of the genre’s style and flavor into my own musical aesthetic. The 
folksong “Oh Shenandoah” is quoted in its entirety in the fourth 
movement, but all of the remaining melodies are original folksong 
emulations (which in fact were all derived by various methods from 
the “Oh Shenandoah” melody itself).

The first movement represents the sturdiness, stability, and constancy 
of the mountain people and of the mountains themselves. Movement 
is slow but steady, and open intervals are prominent. Harmonies are 
built from overlapping, or stacked, intervals of the fourth, creating 
a firm foundation and a modal flavor. Familiar “horn fifths” are also 
important, being derived directly from the overtone series –the bed-
rock, as it were, of Western music. Near the end of the movement, 
the main melody appears in the woodwinds at three different speeds 
simultaneously. The bitonal closing chord is an homage to Aaron    
Copland’s Appalachian Spring.

The second movement is in two parts. It opens with a simple melody, 
played by a solo violin and guitar, reminiscent of a campfire song. The
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rest of the first section is a set of variations on that melody, gradually 
building in power, then eventually returning to the original instrumen-
tation. The second section is a depiction of a country hoedown. After 
a brief transitional section which simulates the tuning of fiddles, two 
episodes are presented, both in the traditional 16-bar AABA form, and 
both sharing a common refrain. The third episode, in minor, closely 
resembles an Irish jig, one of the many ancestors of Appalachian folk 
music. After a reorchestrated return of the first episode, there follow 
two “breaks,” one for solo violin and one for the bass section. The 
first two episodes then return in reverse order at a breakdown (faster) 
tempo, and the movement closes with two codas. All of the material 
in the hoedown section is derived from the opening campfire song, 
which is in turn derived from “Oh Shenandoah.”

The third movement features the interplay of two different ideas. The 
first is the haunting melody played at the beginning by the dulcimer. 
This theme returns twice more in the movement and is later inter-
twined with fragments of “Oh Shenandoah.” The second idea is an 
original hymn tune, which one might imagine being sung in a tiny 
white-frame mountain church. Two fragments of the hymn are played 
by the woodwinds, each time in a key foreign to the strings in the 
background, creating an eerie feeling of frozen time. The hymn is 
eventually played in its entirety by a string quartet, and the movement 
ends bitonally with an Amen in the strings and fragments of the modal 
melody in the winds.

The fourth movement, “Rebirth and Remembrance,” opens imme-
diately with the “Oh Shenandoah” melody played by a solo cello 
without accompaniment. A set of variations follows in which the solo 
becomes a trio, then a three-part canon (round), then a powerful 
statement for the full orchestra. The “remembrance” aspect is accom-
plished through intervening contrasting episodes based on material 
from each of the preceding three movements. After gradually reced-
ing into a quiet restatement of the very beginning of the piece, the 
movement quickly builds again to a majestic multi-layered conclusion.

*****
George Gershwin was an American pianist and composer, whose 
compositions spanned both popular and classical genres. Born in 
1898, he grew up in the New York City tenements and at age ten 
began playing the piano following the example of his older brother 
Ira.  In 1913, he left school at the age of 15 and began writing 



PAGE 8	                                                                                          www.holyokecivicsymphony.org

songs on New York City’s Tin Pan Alley.  In 1919 he scored a big 
national hit with his song “Swanee,” but his first major concert 
work, Rhapsody in Blue, for orchestra and piano did not premiere 
until 1924.  Commissioned by Paul Whiteman, Gershwin com-
posed the concerto in  five short weeks. He performed it on the 
piano publicly for the first time on February 12 at the  Aeolian Hall 
in New York City with Paul Whiteman’s concert band playing the 
orchestration written by Ferde Grofé. 

Rhapsody in Blue is one of the most recognizable pieces of 
American classical music  It combines jazz influences, improvisa-
tion, and classical structure into a joyful musical expression. From 
its instantly recognizable opening whine by the clarinet through 
its brilliant finale, it epitomizes the Gershwin sound and instantly 
transformed the 25-year old songwriter into a composer of “seri-
ous music”  who would go on  to write such standards as “Fasci-
nating Rhythm” and “Lady be Good”  as well as the groundbreak-
ing opera Porgy and Bess.                                 

FFaarrmm  SSttoorree  OOppeenn  YYeeaarr--RRoouunndd

WWeeeekkeennddss  88--77,,  WWeeeekkddaayyss  1100--77
11008899  NNoorrtthh  PPlleeaassaanntt  SSttrreeeett,,  AAmmhheerrsstt
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Sunday May 1, 2022 3:00 pm

Silver Jubilee: 
Celebrating Maestro Kidwell 

WE’RE SALUTING DAVID KIDWELL 
with the orchestra and audience immediately following the 

concert with a short, heartfelt Salute to David.
You are invited to stay for this celebration.

To give a donation saluting the Maestro see p.11 
of this program book. We’ll let him know you’ve saluted him! 

    COMPLIMENTS OF

    Western Mass Horn Society 
       Stanley R. Light, Chairman

      99 Prouty Street, Springfield, MA 01119
    413-796-8150

    attystanleylight@hotmail.com

Concert Overture No. 1 . . . . . . . . . . . . . . . . . . . . . . . . . .Florence Price	
					                                    (1887–1953)

Shenandoah: A Symphonic Portrait  . . . . . . . . . . . . . . . David Kidwell	
					                                          (b. 1968)

I. Majesty and Pride
II. Life and Living

III. Desolation and Eviction
IV. Rebirth and Remembrance

Intermission

Rhapsody in Blue . . . . . . . . . . . . . . . . . . . . . . . . . . George Gershwin 
							            (1898–1937)

David Kidwell, piano



                     ABOUT THE ORCHESTRA

	          When the Holyoke Civic Symphony began in 1967, it 
                     was part of Holyoke Community College. In the early 
1990s it incorporated. As a nonprofit, HCS steadfastly offers 
opportunities to perform and listen to symphonic music  and honors 
its commitment to accessibility with every performance. On Monday 
evenings about 55 non-professional musicians come together to 
rehearse at HCC. Local professional musicians perform as guest 
soloists, as well as composers who provide original compositions for 
performance by the orchestra. 

HCS conducts a biennial concerto competition for high schoolers. 
Winners receive a scholarship and an opportunity to perform as a 
guest soloist. In alternating years, HCS holds a composition competi-
tion and review entries from all over the U.S.
Because HCS is committed to minimizing financial barriers, most  
performances are free. HCS depends on the generosity of businesses 
and individuals. Holyoke Community College provides rehearsal and 
concert space, and other needed services, for which the orchestra 
is very grateful. This season the orchestra is commemorating its 55th 
year and celebrating 25 seasons under the baton of Music Director 
and Conductor David Kidwell.

Information: www.holyokecivicsymphony.org               413-256-1760
David Kidwell, Music Director       director@holyokecivicsymphony.org
Emily Lewis, Business Manager  manager@holyokecivicsymphony.org

The Holyoke Civic Symphony thanks the South Hadley and
Holyoke Cultural Councils for their support. 
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            A SPECIAL YEAR TO DONATE
                     The HCS orchestra and board salute 

                  Maestro David Kidwell on his
               25 th anniversary with HCS!  

                 Gentle,  Knowing, & Talented Leadership  

Please give what you can. 
 

complete & mail with your check:
HOLYOKE CIVIC SYMPHONY

303 HOMESTEAD AVE., HOLYOKE, MA 01040
-------------------------------------------------------------------------

The 55th HCS CONCERT SEASON!
		  ___ $1,500 Conductor’s Circle
		  ___ $  500  President’s Circle
		  ___ $  250  Founder
		  ___ $  100  Benefactor
		  ___ $    25   Friend
	  	 ___ $ Other donation        

or go to www.holyokecivicsymphony.org 
to make your Tax deductible donation. 

 Contributions of $25 and up are listed on our program insert.

  Name ___________________________________
  Email  __________________________(not shared)
  Address ___________________City ____________   
  Zip____________   Phone________ 

If you are saluting, include name or orchestra section   
here:_________________________________________

   ARE YOU A NEW SUPPORTER?  ____
Your donation supports our free, orchestra concerts; our commissioning of  composers ; 

soloists; our concerto competition with local young student musicians, helps us 
partner with community organizations, and more.

The Holyoke Civic Symphony is a tax-exempt charitable organization 
as described in 501(c)(3) of the IRS Code.

THANK YOU!
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CONCERT MUSICIANS
Sunday May 1, 2022 

You can salute conductor David Kidwell, 
your favorite musician, or an orchestra section.

Fill in and mail the membership/contribution 
form on page11. 

We’ll let them know you’ve saluted them! 
Thank you!

First Violin
Irina Condon, 
               Concertmaster
Helen Chesworth
Cybele Kilby
Eva Myers
Naomi Schmidt
Christine Singer

Second Violin
Nancy Hoople
Jane Allen
Sika Berger
Cheryl Solomon
Kathy Wroblewski

Viola
Erin Thom
Diana Cole
John Fitzgerald
Roberta Goldman
Karen Pery 

Cello
Audrey Barker-Plotkin
Eric Bitman
Miranda Brunette 
Nola Kulig
Jenny Peters

French Horn
Tom Stockton
Ira Brezinsky
Mike Sherman
Stanley Light
Jeanne Friedman

Trumpet
Dan Melbourne
Robert Parsons
Rob Ravosa

Trombone
Joris Taupier
Joseph Sabol
Steve Tilley

Tuba
Richard Sargent

Timpani
Richard Glashow

Percussion
Mark Richardson
Alexander Casimiro

Keyboard
Jerry Noble

Bass
Sean Mallari
Lynn Lovell
Lucy Shrenker
Amanda Sposato

Flute
Louise Antony
Jane Rausch
Patty Devine

Piccolo
Patty Devine

Oboe
John Vance
Joyce Schlef

English Horn
John Vance

Clarinet
Paul Dratfield
Bruce Krasin

Bassoon
Roger Clapp
Christine Morrill
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  THANK YOU!!   July 2021-  Dec. 2022
Sections or names italicized 

are being saluted by contributor’s name above. 
See page 11 to donate and/or salute. Thank you!

Thanks: Carly DellaPenna, stage manager; Fred Henle for helping 
maintain the HCS website; Joe Levine, concert greeter & James 
Sullivan with Zoom assistance.

Charles & Roberta Morkin
Joel Plotkin
John Pollard      
Jane Rausch

Robert & Karen Ravosa
Thomas & Margot Rowland

Brian Rosenkranz
PeoplesBank 

James Sheehan
Frank & Maria Simpson 

David Schneider
Cheryl Solomon 

Suzanne Spadola
William & Nancy Squires

Thomas Stockton
Don & Nina Tetenbaum

John Vance
Sally Weiss

Friend  ($25+)
Paula Baretsky

Glenn P Corbiere 
Nancy Dubin

saluting Emily Lewis
Patricia Farrington
Laura Ferguson

  Sylvia Galvan & Charles O’Connor
                 saluting Richard Glashow

Gerald & Roberta Goldman
Chris & Jack Hjelt

Martin Kounitz
Emily G. Lewis

Brant Maller
Johanna Santos

Mary Beth Seminario
 Micala Sidore and William Oram

Amanda Sposato
Josephine Whitehead

Roy Williams
Peggy Winnett 

Jean Zimmer & Family

Conductors Circle ($1,500+)
Anonymous

Emily Kidwell
  

President's Circle ($500+)
Jane Allen & Dan Levy

Louise Antony & Joseph Levine
 Fred Henle

Nola & Alan Kulig 
Attorney Stanley R. Light

   in memory of Elizabeth Bowdan
Karen J. Pery

Eleanor & Peter Santos
James Sheehan & Diana Cole

Founder ($250+) 
Robert & Frances Abrams
Lynn Lovell & John Darrow

Sean Mallari 
Jenny Peters

Jennifer Quynn-Dale
Eleanor Rothman

Christine & Kenneth Singer
Benefactor  ($100+)

Tom & Maryann Bankman 
Eric Bittman

Karen Bressett
Irina & George Condon

Helen Chesworth
Colleen Currie

Patricia Farrington 
Richard Glashow & Jan Fialkow 

Portia & James Henle
Nancy Hoople 

Janet & Robert Hudson   
      in honor of Robin Stolk 

Leslie Matlen & Fred Bloom
Kathleen McDonough & 

David Spring
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Christine Singer has more than 35 years of leadership 
experience in non-profit management, and
organizational and workforce development.

  personal coaching  program Consultation   Strategic Planning

Workshops:
Effective Communication         Building Effective Teams 
Conflict Management Supervisory Training and more.

1045 West Street, Pittsfield, MA 01201
413-822-1318

workshopsforsuccess@gmail.com
www.workshopsforsuccess.org

Christine Singer, M.Ed., President

Your Pioneer Valley 
Moving Specialist

(413)256-6800
Residential & Commericial  Specializing in Pianos & Safes

www.   .com       jimmy@jimmyburgoff.com

“OVER 10,000 PIANOS MOVED SINCE 1978”
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Music in a
Chamber Setting

Trinity United
Methodist Church

1st & 3rd Tuesdays

361 Sumner Avenue
Springfield

(413) 896-1266
www.tuesdaymmc.org
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Sponsor acknowledgement:
A FULL-PAGE PROGRAM BOOK AD

& on our website, www.holyokecivicsymphony.org. 

COMPANY BANNER OR SIGN DISPLAYED
in the lobby on concert day

THANKS from the concert stage and on our website 

FIVE FREE TICKETS for the season’s final concert 
(benefit concert). 

Speak with Emily Lewis at 413-256-1760
manager@holyokecivicsymphony.org

THANK YOU SPONSORS
October: Linda Robinson Dental; Lois Schwab & 

Bob & Frances Abrams 
All concerts: PeoplesBank
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    Near the intersection of  116 & 47, 
across from The Village Commons

      

      Serving patients ages 3 to 103

Village Eye Care accepts most insurances

  7 Hadley Street, South Hadley

Dr. Steven Markow, Optometrist   

  Eye exams   Eyeglasses    Contact lenses        

  Sunwear   Friendly, relaxed environment

Village Eye Care
413-536-6100

Happy 25th to
Conductor David Kidwell!



United Congregational Church 
of Holyoke 

300 Appleton St. Holyoke, MA 01040 300 Appleton St. Holyoke, MA 01040 
Sunday Worship Service 10 a.m Sunday Worship Service 10 a.m 

Faithwaze Service 11 a.m. via Zoom Faithwaze Service 11 a.m. via Zoom 

www.uccholyoke.orgwww.uccholyoke.org  

- Weddings - Weddings 
- Receptions - Receptions 

- Conferences - Conferences 
- Performances- Performances

413-532-1483 413-532-1483 
office.uccholyoke@gmail.com office.uccholyoke@gmail.com 
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STANLEY R. LIGHT
ATTORNEY AT LAW

	

Congratulations to the 
Holyoke Civic Symphony

for 55 years of great concerts
& to music director and 
conductor David Kidwell 

for 25 years of fine 
HCS leadership!

WILLS - PROBATE - FAMIlLY LAW - REAL ESTATE

Serving Western MA Since 1977
MEMBER MA & RI BAR

99 Prouty Street
Sprinfield, MA 01119
Call: (413) 796-8150

attystanleylight@hotmail.com
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Your neighbors at Holyoke 

Gas & Electric would like to 

offer best wishes and 

congratulations to Holyoke 

Civic Symphony! 

Commissioners:  Francis J. Hoey, III • Robert H. Griffin • James A. Sutter                           Manager:  James M. Lavelle

visit us on-line at: 
www.hged.com

HG&E Main Office
99 Suffolk Street
Holyoke, MA  01040
(413) 536-9300
www.hged.com

ENCORE!

Lineman of Holyoke Gas & Electric


