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Elroy Barber
May 1, 1937 ~ March 28, 2024
Our concert today is dedicated to his memory.

In the summer of '67, Holyoke Community College’s first president, George
E. Frost, supported the creation of a college orchestra. He asked Sidney
Smith, a music faculty member, to develop and take this under his wing.

Smith went on to recruit a few dozen musicians, as welll
appointing Elroy Barber, only in his mid-wenties, as
manager. He stayed with the orchestra for a couple of
decades, after which he remained a loyal supporter.

Prior to Holyoke Civic Symphony’s 50th anniversary
celebration in 2017 during which he was honored, he said
to the current business manager that he knew nothing
about orchestras when he was hired and less about music. Regardless, the
orchestra certainly benefited greatly from his many other abilities.

Barber filled the non-musical jobs of the orchestra as manager, publicist,
librarian, setting up and breaking down the orchestra for concerts, as well
as recruiting musicians and getting support from the larger community.

In the early days, Smith said, “The personnel manager, an administrator
with a steel company, has saved our life many times. He has virtually been a
one-man board since joining us in our second season.”

We are very grateful, Manager Barber,
for you and all that you accomplished
for the Holyoke Civic Symphony.
You were there at the start;
your legacy lives on.
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Holyoke Civic Symphony 2023-2024 \

The Brass Menagerie

WELCOME

Our Holyoke Civic Symphony has been providing wonderful
orchestral music to Holyoke and Western Massachusetts since
1966. Our concerts are relaxed, welcoming, and kid-friendly, and
our programs feature traditional classical favorites and exciting
new pieces by living composers.

This season all of our soloists are from the brass family: horn,
trumpet, trombone, and tuba. | have a special fondness for brass
instruments—did you know that | played trumpet and trombone
when | was growing up? | was pretty good, but our five soloists
are all amazing! Today’s season finale concert includes
wonderful pieces, a guest trombonist, and the winner of our 2023
Composition Competition.

I’'m looking forward to seeing you in the audience today.
- David Kidwell

MUSIC DIRECTOR &
CONDUCTOR DAVID KIDWELL

David Kidwell has been Music Director and Conductor of the
Holyoke Civic Symphony since 1997, serving longer than any
conductor in the history of HCS. This long-time
service to the orchestra has yielded wonderful
performances, programs, and the fine-tuning of
our musicians’ orchestral skills.

Kidwell is also Principal Accompanist at Enfield
Congregational Church, a keyboardist at the
Goodspeed Opera House, and an accompanist
and music director at The Hartt School.

Kidwell holds a bachelor’s degree in music from the University of
Mary Washington and a master’s degree in music composition
from The Hartt School. He has studied conducting at Tanglewood
Music Center, the South Carolina Conductors Institute, and pri-
vately with Melvin Strauss.
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Holyoke Civic Symphony May 5,2024

The Brass Menagerie
‘Bone Appetit!

Program Notes by Jane Rausch

Our concert today highlights the trombone, the instrument that
Hector Berlioz once stated was the “true head of the family of
brasses because it possesses nobility and grandeur: it has all the
serious and powerful tones of sublime musical poetry, from reli-
gious, calm and imposing accents to savage orgiastic outburst.”
Although during the Renaissance the English term for the instru-
ment was “sackbut,” it was the Italian word tromba or trombone
that has survived in modern times. Trombones are very versatile
for they are regularly included in orchestras, bands, jazz, and even
chamber music. Certainly, they are easily recognizable by their
long slides, but since the mid-19th century, valve trombones are
also popular.

Today’s soloist, Matthew Russo, agrees that the trombone has had
a special history in Western music. “In the Renaissance, it was
unique in its ability to perform with loud and quiet outdoor and in-
door instrumental ensembles, and it could even serve as a replace-
ment for voices in choirs. In Baroque opera, trombones became the
bringer of hell or heaven depending on one’s mood. The instrument
remained relevant because of its simple ability to change pitches
chromatically; a feat that its cousins, the horn and trumpet, would
struggle to do until the nineteenth century.”

Russo notes that he started playing trombone in his high school
jazz band. By the time he enrolled in college he had realized the
incredible versatility of the instrument that is displayed by one of his
favorite works—the Grondahl Concerto, which we will hear today.
He explains, ‘My goal is to demonstrate the vast color palette of the
trombone, and that someone in the audience will say, “Wow, | never
knew the trombone could do that.”

kkkkk
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Camille Saint-Saéns(1835-1921), a French pianist and organist,
was one of the greatest composers of his day. Although he was
often ill with complications from tuberculosis, he was a brilliant
student at the Paris Conservatoire and made friends with many
fellow composers. He wrote 13 operas, but only Samson et Delila,
premiered in 1877, is regularly performed. The opera is a dazzling
virtuoso vehicle for the two leads—Samson, the heroic Hebraic
strongman, and his enticing lover/betrayer, Delilah, who cuts off his
hair that embodied his strength. The famous Danse Bacchanale
depicts the revelry in the temple of the Philistine god, Dogon, be-
fore Samson, now blinded, is brought to the temple and chained
to its pillars. Samson prays to God to restore his strength, and he
pulls down the central columns of the temple, killing himself and
all of the Philistines inside.

The Bacchanale, an orgiastic, percussion-driven dance, precedes
Samson’s destruction of the temple. Serpentine melodies, emphatic
timpani, and overall exoticism engage the senses in a kaleidoscopic
aural feast. Listen for the opening oboe solo and the horns and trom-
bones at the end!

*kkkk

Allen Molineux (May 6, 1950) received his B.M. degree from
DePauw University, his M.M. degree from Eastman School of
Music, and a D.M. in composition from Florida State University.
Before he retired in 2009, he was a full-time professor of music
and department chair at Claflin University in Orangeberg, South
Carolina. He has graciously submitted the following description for
his composition, Zapateado, that won the 2024 HCS Composition
Competition.

A zapateado is a Spanish dance which involves the stamping
of feet; sometimes using syncopation or different rhythms
than that of the melody or accompaniment. Instead of the
orchestra players being required to stamp their feet (some-
thing other composers have done), the parts themselves
display such rhythmic interaction. In addition, the percus-
sionists supply, at times, a Spanish timbre via castanets and
tambourine, and although the Harvard Dictionary of Music
states that a zapeado is in triple time, the most well-known
examples by Pablo de Sarsate and Joaquin Rodrigo are in
duple meter and so, this composer has utilized the same.

*kkkk
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Launy Grondahl (1886-1960) was a Danish composer and
conductor of the Danish Radio Orchestra between 1925 and 1956.
He composed his Concerto for Trombone and Orchestra in 1925
at the request of Wilhelm Aarkrogh, a trombonist in the Kopenhalg
Royal Orchestra. Although Grondahl is not well known in the U.S.,
he was an important musical figure in his native Denmark and was
a major interpreter of the music written by Carl Nielsen.

A typical late romantic piece, the concerto is divided into three move-
ments. The first, Moderato assai ma molto maestoso, begins with a
very strong, magnificent, rhythmical and clear theme. The second
theme is a complete contrast that allows the performer to play softly
and rubato in the high octave.

The second movement, Quasi una Leggenda, also has two themes,
both slower and softer. The third movement or Finale is the most
difficult. It recalls the first movement’s theme and then allows the
perfomer a choice to play the next theme in high or low octave of
E-flat. In the final theme, there is a C note at high octave in four
measures. That must be played fortissimo and stringendo to allow
the concerto to end in brilliant character.

*kkkk

Igor Stravinsky (1882-1971) was a Russian composer and
conductor who obtained French citizenship after 1934 and switched
to U.S. citizenship in 1945. He is widely considered one of the
most influential composers of the 20th century and a pivotal figure
in modernist music Although as a child, he studied piano and mu-
sic theory, his first interest was in law. In 1901 he enrolled at

the University of Saint Petersburg where he met Nikolai Rimsky-
Korsakov and studied music under him until 1908. In that year he
met Sergei Diaghilev, an impresario who promoted Russian ballets
and music in Paris and other European countries. Diaghilev was
impressed by Stravinsky’s early compositions and commissioned
him to write three ballets: The Firebird (1910), Petruska (1911), and
The Rite of Spring (1913).

Diaghilev gave Stravinsky a scenario for The Firebird (devised by
Michel Fokine, the ballet’s choreographer). The Firebird tells of the
downfall of a powerful, ogre-like figure, Kastchei the Deathless,
through the intervention of a beautiful, rare bird—the enchanting
character of the title. The miraculous Firebird is so called on ac-
count of her beautiful feathers, which glitter and flicker like flames.
Kastchei is in the habit of seizing pretty, young princesses as
captives, while turning the knights who arrive to rescue them into
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stone. Crown Prince Ivan, the protagonist, enlists the Firebird’s
help to destroy Kastchei and free his victims. The Firebird’s score
blends the orchestral wizardry Stravinsky had learned as a student
of Riimsky-Korsakov with the vitality of Russian folk music to yield a
dazzling evocative atmosphere.

Throughout his career, Stravinsky remained especially fond of The
Firebird, returning to create three different concert versions. The most
popular version is the second one introduced in 1919, which we play
today. It uses less than half of the original ballet score and simplifies
some of its orchestration, as its musical language shifts between
exotic, chromatic gestures to illustrate the supernatural dimension
and the singsong simplicity of folk song for the mortals.

The suite opens low in the strings with a spooky conjuring of Kast-
chei’s magical realm. In his illusory garden, Prince Ivan encounters
the Firebird, which is depicted with opulent colors and radiant trills. A
calmly pastoral section follows, featuring Stravinsky’s already charac-
teristically imaginative scoring for woodwinds. Prince Ivan observes
the princesses who have been captured by Kastchei and falls in love
with the one destined to be his bride. To protect Ivan, the Firebird
casts a spell over Kastchei and his monstrous aides. Whipped into
motion by Stravinsky’s frenetic rhythms, they are compelled to dance
themselves to exhaustion in a savage “Infernal Dance.”

STAMEVLL

STRINGED INSTRUMENTS

Violin ¢ Viola ¢ Cello ¢ Sales * Rentals
Experts » Dealers « Makers « Appraisers » Restorers

18 Kellogg Ave, Amherst MA 01002

www.stamellstring.com
(800) 766 0936
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" 1§ Holyoke Civic Symphony 5 de mayo de 2024

La Coleccidn Musical de Metales
'iBon Appetit!

Notas del programa por Jane Rausch
Traducido por Eugenio Figueroa

Nuestro concierto de hoy destaca el trombdn, el instrumento que
Héctor Berlioz afirmdé una vez que era el “verdadero cabeza de
familia de los metales porque posee nobleza y grandeza: tiene
todas los tonos serios y poderosos de sublime poesia musical,
desde religiosos, tranquilos e imponentes hasta salvajes arranques
orgiasticos”. Aunque durante el Renacimiento el término inglés para
el instrumento era “sacabuche”, en italiano era tromba o trombdn
que ha sobrevivido en los tiempos modernos. Los trombones son
muy versatiles porque se les incluye regularmente en orquestas,
bandas, jazz e incluso musica de camara. Sin duda, son facilmente
reconocibles por su diapositivas largas, pero desde mediados del
siglo XIX, los trombones de valvulas son también popular.

El solista de hoy, Matthew Russo, coincide en que el trombdn ha
tenido una historia especial en la musica occidental. “En el Re-
nacimiento, era unico en su capacidad para ejecutar fuerte y silen-
cioso con conjuntos instrumentales de interior y exterior, e incluso
podria servir como reemplazo de voces en coros. En la 6pera
barroca, los trombones se convirtieron en el portador del infierno o
del cielo dependiendo del estado de animo. El instrumento siguio
siendo relevante debido a su simple capacidad de cambiar los tonos
cromaticamente; una hazafia que sus primos, el cuerno y la trompe-
ta, lucharian aun por hacerlo hasta el siglo XIX”.

IRusso sefala que empezo a tocar el trombon en la banda de jazz
de su escuela secundaria. Cuando se matricul6 en la universidad se
habia dado cuenta de la increible versatilidad del instrumento que
muestra uno de sus obras favoritas- el Concierto de Grondahl, que
escucharemos hoy. El explica: “Mi objetivo es demostrar la amplia
paleta de colores del trombédn, y que alguien en la audiencia diga:

“Vaya, nunca he Sabia que el trombdn podia hacer eso”.

Camille Saint-Saéns (1835-1921), pianista y organista frances,
fue una de las mas grandes compositores de su época. Aunque a
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menudo padecia complicaciones de tuberculosis, fue un brillante
estudiante en el Conservatorio de Paris e hizo amistad con muchos
companeros compositores. Escribié 13 6peras, pero sélo Sansén

y Delila, estrenada en 1877, se presenta regularmente. La 6pera
es un deslumbrante vehiculo virtuoso para los dos protagonistas:
Sanson, el heroico hombre fuerte hebraico, y su seductora amante
y traidora, Dalila, quien le corta el cabello que encarna su fuerza. La
famosa Danse Bacchanale describe la juerga en el templo del dios
filisteo, Dogon, antes de que Sansoén, ahora cegado, sea traido al
templo y encadenado a sus pilares. Sansén ora a Dios para que le
devuelva las fuerzas y derriba las columnas centrales del templo,
matandose a si mismo y a todos los filisteos que se encuentran
dentro.

La bacanal, una danza orgiastica impulsada por percusion, precede
a la destruccion del templo por parte de Sansoén. Melodias serpen-
tinas, timbales enfaticos y exotismo general involucran los sentidos
en un festin auditivo caleidoscopico. jEscuche el solo de oboe inicial
y los vientos y trombones al final!

*kkkk

Allen Molineux (6 de mayo de 1950) recibié su bachillerato en la
Universidad DePauw, su maestria en la Eastman School of Music y
un doctorado en composicion en Florida State University. Antes de
jubilarse en 2009, fue profesor de musica a tiempo completo y jefe
de departamento de la Universidad Claflin en Orangeberg, Carolina
del Sur. El ha presentado amablemente la siguiente descripcion por
su composicién, Zapateado, que en el 2024 gano la competencia
de composicion de la HCS.

Un zapateado es un baile espafiol que consiste en marcados de
pies; a veces usando sincopa o diferentes ritmos que el de la
melodia o el acompanamiento. En vez de que los musicos de
orquesta golpeen con el pie (cosa que otros compositores han
hecho), las partes mismas mostrar tal interaccion ritmica. En adicion,
los percusionistas aportan, por momentos, un timbre espanol a
través de castafiuelas y pandereta, y aunque el Diccionario de Musi-
ca de Harvard afirma que un zapeado es en tiempo triple, los mas
conocido ejemplos de Pablo de Sarsate y Joaquin Rodrigo estan en
metro doble y por eso, este compositor ha utilizado el mismo.

*kkkk

Launy Grondahl (1886-1960) fue un compositor danés y director de
la Orquesta de la Radio Danesa entre 1925 y 1956. Compuso su
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Concierto para trombon y orquesta en 1925 a peticion de Wilhelm
Aarkrogh, un trombonista de la Orquesta Real de Kopenhalg.
Aunque Grondahl no es muy conocido en Estados Unidos, fue una
figura musical importante en su Dinamarca natal y fue un impor-
tante intérprete de la musica escrita por Carl Nielsen.

Una pieza tipica del romanticismo tardio, el concierto se divide en
tres movimientos. El primero, Moderato assai ma molto maestoso
comienza con un tema muy fuerte, magnifico, ritmico y claro. El
segundo tema es un contraste total que permite al intérprete tocar
suavemente y rubato en la octava aguda.

El segundo movimiento, Quasi una Leggenda, también tiene dos
temas ambas lento y mas suave. El tercer movimiento o Finale es el
mas dificil. Recuerda el tema del primer movimiento y luego permite
que el intérprete la opcion de tocar el siguiente tema en una octava
aguda o baja de Mi bemol. En el tema final, hay una nota C en la
octava aguda en cuatro compases. Eso debe tocarse fortissimo y
stringendo para permitir el concierto termine con un caracter brillante.

*kkkk

Igor Stravinsky (1882-1971) fue un compositor y director de
orquesta ruso que obtuvo la ciudadania francesa después de 1934
y cambié a la ciudadania estadounidense en 1945. Es ampliamente
considerado uno de los compositores mas influyentes del siglo XX
y una figura esencial en la musica modernista. Aunque de nifo
estudio piano y Teoria musical, su primer interés fue el derecho. En
1901 se matricul6 en la Universidad de San Petersburgo, donde
conocié a Nikolai Rimsky-Korsakov y estudié musica con él hasta
1908. En ese afo conocid a Sergei Diaghilev, un empresario que
promovia los ballets rusos y musica en Paris y otros paises eu-
ropeos. Diaghilev fue impresionado por las primeras composiciones
de Stravinski y encargado le llevo a escribir tres ballets: El pajaro
de fuego (1910), Petruska (1911) y El rito de la primavera (1913).

Diaghilev le dio a Stravinsky un escenario para El pajaro de fuego
(ideado por Michel Fokine, coredgrafo del ballet). El pajaro de fuego
habla de la caida de una poderosa figura parecida a un ogro, Kast-
chei el Inmortal a través de la intervencién de un pajaro hermoso y
raro: el encantador caracter del titulo de la obra. El milagroso Pajaro
de Fuego recibe su nombre por sus hermosas plumas, que brillan y
parpadean como llamas. Kastchei tiene la costumbre de apoderarse
de bonitas, princesas jovenes como cautivas mientras convierte en
piedra a los caballeros que llegan a rescatarlas. El principe heredero
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Ivan, el protagonista, recluta al pajaro de fuego. ayuda a destruir a
Kastchei y liberar a sus victimas. La orquestacion del pajaro de fuego
combina la magia orquestal que Stravinsky habia aprendido cuando
era estudiante de Riimsky-Korsakov con la vitalidad de la musica
folclérica rusa para lograr una atmésfera deslumbrante y evocadora.

Alo largo de su carrera, Stravinsky mantuvo un especial carifio por
El Pajaro de Fuego, retornando para crear tres distintas versiones
de concierto. La versién mas popular es la segunda introducida en
1919, cual ejecutaremos hoy. Utiliza menos de la mitad de la parti-
tura de ballet original y simplifica parte de su orquestacion, ya que
su lenguaje musical intercambia entre exotismo, gestos cromaticos
para ilustrar la dimension sobrenatural y el sonsonete simple de las
canciones folcldricas para los mortales.

La suite se abre bajo en las cuerdas con un espeluznante conjuro
del reino méagico de Kastchei. En su jardin ilusorio, el principe Ivan
se encuentra con el pajaro de fuego, que esta representado con col-
ores opulentos y trinos radiantes. Sigue una seccion tranquilamente
pastoral, que presenta la ya caracteristicamente imaginativa partitu-
ra de Stravin Sky para instrumentos de vientos madera. El Principe
Ivan observa a las princesas que han sido capturadas por Kastchei
y se enamora de la que esta destinada a ser su esposa. Para prote-
ger a lvan, el pajaro de fuego lanza un hechizo sobre Kastchei y su
monstruosos ayudantes. Impulsado por el frenético ritmo de Stra-
vinsky. ritmos, se ven obligados a bailar hasta el cansancio en una
salvaje “Danza Infernal”.

Un Periddico Diferente

A Different Kind of Newspaper

issuu.com/elsollatino
facebook.com/elsollatino

EIS

Un Periddico Dufenente / A Different Kind of Newspaper
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Holyoke Civic Symphony

May 5, 2024 3:00 p.m.

‘Bone Appetit

Danse Bacchanale ................................. Camille Saint-Saéns
from Samson and Delilah (1835-1921)
Zapateado (premiere)...............ccocoviiiiiiiiiiiiia Allen Molineux

(b. 1950)

2023 Composition Competition winner

Concerto for Trombone and Orchestra............ Laun%/ Grgndahl

(1886—-1960)
Matthew Russo, trombone
I. Moderato assai
I1. Quasi una leggenda: Andante grave; Mosso
I1I. Finale: Maestoso; Rondo: Allegretto scherzando
Intermission
The Firebird Suite (1919)...........ccccoociiiiiiiiiiiiiiiie Igor Stravinsky

(1882-1971)
I. Introduction
II. Loiseau de feu et sa danse
II1. Variation de loiseau de feu
IV. Ronde des princesses
V. Danse infernale du roi Kastchei
V1. Berceuse
VII. Final
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ABOUT THE ORCHESTRA

The Holyoke Civic Symphony began in 1966-67 as part of
Holyoke Community College. About 25 years later, after hard
work and determination to stay together and afloat, HCS
incorporated in the early ‘90s as a nonprofit that has steadfastly
offered opportunities to perform and listen to symphonic music
while staying committed to accessibility at every performance.

Fifty to 60 non-professional musicians of varying backgrounds
and ages come together to rehearse at HCC Monday evenings.
Local professional musicians perform as guest soloists; living
composers provide original compositions that the orchestra per-
forms along with the classics.

HCS conducts a biennial concerto competition for students in
grades 9 -12. Winners receive a scholarship and an opportunity
to perform as a guest soloist. In alternating years, HCS holds a
composition competition and receives entries from all over the
U.S. The winning composition competition is performed at the
season’s final concert in May.

HCS is committed to minimizing financial barriers, therefore
most performances are free. The orchestra receives generous
business and individual contributions, and depends on these
donations one successful year after another. HCS is grateful to
Holyoke Community College for rehearsal and concert space as
well as for other needed servicesl. This season Holyoke Civic
Symphony commemorates its 58" year with 27 seasons under
the baton of Music Director and Conductor David Kidwell.

For information we are at
www.holyokecivicsymphony.org
413-256-1760

David Kidwell, Music Director
director@holyokecivicsymphony.org
Emily Lewis, Business Manager
manager@holyokecivicsymphony.org
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\ THE ORCHESTRA

May 5, 2024

FIrRsT VIOLIN FLuTE FrReENcH HORN
Irina Condon, Jennifer Quynn-Dale Tom Stockton

Concertmaster  Louise Antony Michael Sherman
Helen Chesworth Patty Devine Stanley Light
Fred Henle Jeanne Friedman
Jill Michelaugh PiccoLo Victor Perpetua
Laura Espinoza Mufson Louise Antony
Eva Myers TRUMPET

OBoE Dan Melbourne

SeconD VIOLIN John Vance Robert Parsons
Nancy Hoople Joyce Schlef Robert Ravosa
Jane Allen
Sika Berger CLARINET , TROMBONE
Nicole Henchey Ab Brown Wendi Greene
Meredith Quitno Joseph Mercolino  steve Tilley
Cheryl Solomon SAXAPHONE TUBA

Kathy Wroblewski Ab Brown Valentine Bialecki

VioLA BAssooN

; TimPANI
Erin Thom Roger Clapp Richard Glashow
Gregory Campbell Christine Morrill
Nathan Cracolici PERCUSSION
Don Tetenbaum HarP Katy Maher
CELLO Sena Hornby Lucas Conant
Audrey Barker-Plotkin
Eric Bitman
Nola Kulig
Jenny Peters salute an HCS.
Bass musician or section

Amanda Sposato

Lucy Shrenker
Coleman Hartner

SALUTE SOMEONE (N OR A SECTION OF THE ORCHESTRA.

Fill & mail the membership/contribution form on p.19. We’ll

let them know & include it on our donor recognition page.
They’ll be delighted!

{%/1/” ((/?/C'M or @/ our (L“g 2 m/fc'o’/'iy/
“our 7
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The Brass Menagerie

GUEST ARTIST

Trombonist Matthew Russo enjoys a dynamic career throughout the
Northeast as an educator and performer
Dr. Russo has served on the faculty at the
University of Connecticut since 2015
where he teaches applied trombone
lessons, brass techniques, and leads the
UConn Trombone Choir. He is also on
faculty at Wesleyan University and Choate
Rosemary Hall.

Dr. Russo is principal trombonist

of the Norwalk Symphony Orches-

tra. He appears on Orchestra New
England’s latest release for NAXOS
Complete Sets for Chamber Orchestra. .
A regular trombonist at the Goodspeed Opera House, he has played over
15 productions. He maintains an active freelance career playing musicals.

A frequent recitalist and advocate of new music, Dr. Russo strives to
bring unknown works to new audiences through innovative programs
and themes having premiered dozens of new works. In 2023 he pre-
miered his latest commissioned work Lament and Scherzo by Emily
DeNucci as well as Fiir Frankie by Michael Denis O’Callaghan. As a
soloist, Russo performs frequently with area ensembles, this season
with the Willimantic Orchestra and the Holyoke Civic Symphony.

Dr. Russo holds a Doctor of Musical Arts from The Hartt School and a
Master of Music from the Yale School of Music. His principal teachers
include Dr. Ronald A. Borror, Scott Hartman, and John D. Rojak.
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N THANKS ...

I_Lljj JULY 2023 - DECEMBER 2024

ConbpucTtors CircLE ($1,500+)
Anonymous
Emily Kidwell

PresiDENT's CircLE ($500+)
Audrey & Jeremy Barker-Plotkin
Irina & George Condon
Fred Henle
Dianne Henning
George and Barbara Howard
Louise Antony & Joseph Levine
Nola & Alan Kulig
Attorney Stanley R. Light
Jane Rausch
Eleanor Santos
Lois Schwab
James Sheehan & Diana Cole
Suzanne Spadola

FounpEeR ($250+)
Jane Allen
Susan Berger
David Henchey
Karen J. Pery
Jenny Peters
Louise Quynn in honor of the marriage of Jennifer
Quynn-Dale to Bob Waters
Jennifer Quynn-Dale
Lois Schwab
Kenneth & Christine Singer
Robin Stolk
UMass Dept. of Philosophyhonoring Prof. Louise Antony

BEeNEFACTOR ($100+)
The Pluta Family in loving memory of Elroy Barber
Tom & Maryann Bankman
Sandra Sulsky & Eric Bittman
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BENEFACTOR contmuen ($100+)
Helen Chesworth
Colleen Currie
Patricia Farrington
Richard Glashow & Jan Fialkow
Jeanne Friedman
Nancy Hoople
Janet & Robert Hudson
in honor of David & the orchestra
Joseph Mercolino
Jill Michaelhaugh
John Pollard
Meredith Quitno
Robert & Karen Ravosa
Joyce & Chuck Schlef
Don & Nina Tetenbaum
John Vance

FrRiEND ($25%)

Sally Carlton
honoring Natalie Mundis, tuba
Glenn P. Corbiere
Roger Clapp
Patricia Farrington & Jim Ellis
Laura Ferguson
Barry Friedman
Mary Friedman
Sylvia Galvan saluting Richard Glashow
Louise & Bill Krieger
Stephen Linsky
Emily G. Lewis
Joseph Mercolino
Johanna Santos
Amanda Sposato
Steve Tilley
Jean Walachy
Ann Wedaman
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ComposiTioN COMPETITION
WINNING COMPOSER

ALLEN MOLINEUX has been composing since
his high school days. He went on to earn three degrees
all in music composition. He made his living for 38
years by teaching full time at several small colleges in
the Southeast. Since retirement, he has devoted more
time to composing.

To date 28 works have been published (none self-
published) and 8 of them have been professionally
recorded with 2 more due to be released this year. His orchestral
pieces have been performed by the Tampa Bay Symphony, the
Oklahoma Composers Orchestra, the Friends University Commu-
nity Orchestra, the Atlanta Philharmonic, the Kutztown University
Orchestra and the Panama City Symphony.

ERE BE PEACE ON EARTH,

2
LET IT BEGIN WITH ME.

Jdane Allen  Louise Antony Audrey Barker-Plotkin
Sika Berger Helen Chesworth Diana Cole Kenneth Cote
Mary Ann Dassatti Patty Devine Wendy Foxmyn
Richard Glashow Wendi Greene Fred Henle
Nancy Hoople David Kidwell Nola Kulig Joseph Levine
Emily Lewis Stan Light Joseph Mercolino Guy Ormsby
Stephanie Ormsby Victor Perpetua Lane Raymond
Nancy Reinke Joyce Schlef Lucy Shrenker Micala Sidore
Amanda Sposato Christopher Stolk  Jennifer Stolk
Robin Stolk  Don Tetenbaum John Vance

Now....MORE THAN EVER
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Burglar & Fire Locksmith Services
Alarms Key Control
Camera Systems Automatic Door

Electronic Access Openers
Safes Door Hardware

Find us on these great sites!

d ¢ @

Facebook YouTubs Linkedin

www.TeamNSS.com

413-733-7306

33 Sylvan Streest West Springfield, MA 01083
MA Lic. 1606C CT Lic. 0184804-C5
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GOOD FOR YOU!
GOOD FOR US!

TALK TO ME & FIND OUT
about SPONSORING options.

Emily Lewis 413-256-1760
manager@holyokecivicsymphony.org

SPONSORS RECEIVE:
A FULL-PAGE PROGRAM BOOK AD

MENTION ON HCSWEBSITE
www.holyokecivicsymphony.org

COMPANY BANNER/SIGN DISPLAYED
IN THE LOBBY ON THE DAY OF THE CONCERT

A SALUTE from the stage & in our program

4 FREE ADMISSIONS to season’s final concert
(benefit concert - the only concert that is not free)

THIS SEASON'S SPONSORS

October: LINDA ROBINSON, DENTAL
December/May: HOLYOKE GAS & ELECTRIC
ALL CONCERTS: PEOPLESBANK
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THANKS for HELPING OUT!

Holyoke Community College,
o facilities and percussion instruments
Steve Bailey,

concert production and assistance

Dianne Henning, Fred Henle, and David Kidwell
for assistance with the orchestra’s website

HCS string quartet musicians:
Audrey Barker Plotkin, Diana Cole, Roberta Goldman,
Fred Henle, Nancy Hoople, Erin Thom

Liz Ryan: Zoom and YouTube videography
Valentine Bialecki: powerpoint assistance

Barbara Lockhart: door greeter
Special thanks to Jane Rausch for Program Notes
Eugenio Figueroa for Program Notes translation

KULIG FINANCIAL ADVISORS

Making competent,
objective advice

accessible.
413-565-2839

www.kuligfinancial.com

Longmeadow, MA Nola Kulig, CFA, CFP
Fee-only financial advice, CFP
no commissions CERTIFIED FINANCIAL PLANNER"™

Investment advisor representative of and investment advisory services offered
through CGN Advisors, LLC, a fee-only SEC registered investment advisor. Tel:
(910) FEE-ONLY. Kulig Financial Advisors may offer investment advisory services
in the State of MA and in other jurisdictions where exempted.
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Youzr [Dersonal Test
WORKSHOPS FOR SUCCESS

Christine Singer, M.Ed., President

Christine Singer has more than 35 years
of leadership experience in non-profit management
and organizational and workforce development.
Personal Coaching  Program Consultation
Strategic Planning

Workshops:

Effective Communication Building Effective Teams
Conflict Management Supervisory Training and more.

1045 West Street, Pittsfield, MA 01201
413-822-1318

workshopsforsuccess@gmail.com

THE HAMPSHIRE MUSIC CLUB

Your Classical Music Meeting Place

We are a music appreciation club that promotes classical music
throughout the Pioneer Valley. We are a membership organization with
officers and directors elected by the members. Annual dues are $15.

The HMC presents two events each year. Summer Serenade is near the
end of July and features an outdoor concert by local musicians. Near the
end of September is Musical Potpourri, our five week series that features
different guests presenting engaging lectures and performances on a
variety of classical music topics, from performance techniques to
composition to instrument maintenance to various genres of classical
music.

GooD NEWS ABOUT CLASSICAL MUSIC

This is a FREE weekly e-mailed newsletter listing classical music events
in the Pioneer Valley. For further information, call the club president,
Pat Kapitzky, at 413-575-JUDY, e-mail Peter Jones at
classical.music.evangelist@gmail.com or find us online at
hampmusicclub.org.
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Thank You! You keep us going!

___$1,500 Conductor’s Circle ___$ 500 President’s Circle
___$ 250 Founder __$ 100 Benefactor ___ $ 25 Friend
____$ Other donation

CONTRIBUTIONS OF §25 AND UP ARE LISTED ON OUR PROGRAM BOOK

Name Are you a new supporter?__
Email (not shared)

Address City

Zip Phone

ARE YOU SALUTING A PLAYER? PLEASE TELL US:

SEND WITH YOUR CHECK: HOLYOKE CIVIC SYMPHONY
303 HOMESTEAD AVE., HOLYOKE, MA 01040
OR DONATE ONLINE: WWW.HOLYOKECIVICSYMPHONY.ORG

Your donation supports our free orchestra concerts, commissioning of composers,

soloists, student concerto competition partnering with community organizations, more.
Holyoke Civic Symphony is a tax-exempt charitable

é )
Congratulations, Holyoke Civic Symphony,

for 58 years of great concerts
& to HCS music director/conductor
David Kidwell for
27 years of fine HCS leadership!

STANLEY R. LIGHT
ATTORNEY AT LAW

WILLS - PROBATE - FAMILY LAW - REAL ESTATE
Serving Western MA Since 1977
MEMBER MA & RI BAR

99 Prouty Street r '\i
Springfield, MA 01119
Call: (413) 796-8150 -v |

stanlight99@hotmail.com > D
4

\S
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MUSIC
DEPARTMENT

hecec.edu/music CC
Get your Associate of Arts Degree in music, a certificate in
music performance, or study for personal enrichment at
Holyoke Community College without incurring crushing debt.

And, if you're 25+ without a prior degree, and meet
requirements, you can attend for free through MassReconnect.

HOLYOKE
hcc.edu/admissions =
COMMUNITY
Accredited by the Nut!:onul A‘ssociution of Schools of Music, —
ol nunen s COLLEGE
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Your Pioneer Valley Moving Specialist
JIMMY BURGOFF

S5 gimmy Bur

e Jununnﬂgoﬁ ﬁ“"
“.ﬂ.l.ll LIMNTC

413!25| i-ﬁacﬂ o S

- b

(413)256-6800

ResIDENTIAL & COMMERICIAL SPECIALIZING IN P1aNOS & SAFES
www.jimmyburgoff.com jimmy@jimmyburgoff.com

OVER 11,000 PIANOS MOVED SINCE 1978

This program is supported in part by a grant from the
Holyoke Cultural Council and
the South Hadley Cultural Council -
local agencies - and
by the Mass Cultural Council, a state agency.

Mass
M@

Western Mass Horn Society

Stanley R. Light,Chairman
99 Prouty Street,
Springfield, MA 0111 ¥
413-796-8150 “J
stanlight99@hotmail.com
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3 UBS

Michael D. Ravosa, CFP

Senior Vice President, CFP, Portfolio Manager
The RBD Wealth Management Group

One Monarch Place, Suite 1400
Springfield, MA 01144
Tel. 413-785-4900 ext. 4907
Fax 413-785-1058
Toll free 800-628-9406
michael.ravosa@ubs.com

UBS Financial Services Inc. is a subsidiary of UBS AG www.ubs.com

Congratulations,
Holyoke Civic Symphony
for §7 seasons

of

beautiful music!
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It's Simple.
Music heals the soul.

Proud to support the Holyoke Civic Symphony.

% PeoplesBank

Real. Simple. Banking.

bankatpeoples.com
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