
     Holyoke Civic Symphony
           David Kidwell, Conductor          The SoundChoicc 

2024 – 2025  
Concert Season

Simply the Best
October 20, 2024      3:00 pm

Simply the Best
Bernstein
Brahms
Mozart

October 20, 2024      3:00 pm
www.holyokecivicsymphony.org



380 Russell Street (Rte.9) suite 1
Hadley, MA 01035   

413-587-0888

www.lindarobinsondental.comwww.lindarobinsondental.com

LLinda Robinson Dentalinda Robinson Dental

Many good wishes and thanks to the
Holyoke Civic Symphony

 for more than a half century of
beautiful music.

Congratulations, 
Maestro David Kidwell 

for 27 years 
at the HCS podium.

PROUD SPONSOR OF PROUD SPONSOR OF 
TODAY’S CONCERTTODAY’S CONCERT



Holyoke Civic Symphony 2024-25

Welcome  to our 58th Season
The Holyoke Civic Symphony is made up of talented amateur musicians 
and students who perform an exciting mixture of styles and composers. 
Our mission is to make orchestral music accessible to Holyoke and the 
surrounding communities. Three of our four concerts each season are 
free of charge. I’m also very excited about the orchestra’s new Vision 
Statement, which you can find on pages 3 and 4 of this program book.

Our 2024-2025 season includes music by timeless composers such 
as Mozart, Brahms, Dvorak, and Bernstein; music by Black composers 
William Grant Still, Margaret Bonds, and Quinn Mason; and amazing 
soloists Jöel Angel Roches (oboe), Ronald Gorevic (violin), Zack Sears 
(cello), and the winner of our Student Concerto Competition.

Our concerts are welcoming, unpretentious, and fun for all ages. Come 
as you are and enjoy the music. We look forward to seeing you in the 
audience!

David Kidwell 
Music Director & Conductor 

David Kidwell has been Music Directand Conductor of the 
Holyoke Civic Symphony since 1997, serving longer than any 
conductor in the history of HCS. This long-time service to the 
orchestra has yielded wonderful performances, programs, and 
the fine-tuning of our musicians’ orchestral skills.

Kidwell is also Principal Accompanist at Enfield 
Congregational Church, a keyboardist at the 
Goodspeed Opera House, and an accompanist 
and music director at The Hartt School. 
 
Kidwell holds a bachelor’s degree in music 
from the University of Mary Washington and 
a master’s degree in music composition 
from The Hartt School. He has studied conducting at Tangle-
wood Music Center, the South Carolina Conductors Institute, 
and privately with Melvin Strauss.
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“I'd like to share with you our new vision statement, which will help guide us as we 
continue to shape our future as an organization and as a part of this community.  
Please let us know how we can be be better and truer to these ideals!”
			                                 Fred Henle, HCS Board of Directors President

A vision for meaningful change
Embracing a culture of welcome, mutual respect, 

and a commitment to continual reflection, growth, and action.

The Holyoke Civic Symphony seeks to bring people together, making community connections 
through music and celebrating diversity at all levels. 
We strive to create a space where everyone is welcomed, valued, and empowered to participate fully. 
We embrace a multi-cultural, multi-generational spirit that enriches our artistic endeavors. Our commit-
ment to community extends beyond the concert stage. 
We wish to engage with audiences and collaborators in ways that reflect the depth and cultural vibrancy 
of the Holyoke region.
Diversity encompasses race and ethnic background, gender identity, sexual identity, age, socioeco-
nomic position, educational background, religious identity, veteran status, neurodiversity, and differing 
abilities. We uphold values such as respect, empathy, unity, and fairness to support current and future 
members of the orchestra, board and staff members, donors, and audiences. 

In this effort, we
 ● welcome musicians and participants from widely differing backgrounds and identities
 ● prioritize taking care of each other in everything we do
 ● strive for encouragement, positivity, and inspiration in rehearsals
 ● promote learning and greater understanding of diversity within our orchestra and community
 ● use a thoughtful approach to what and where we play

We celebrate orchestral music in all its forms, acknowledging its rich diversity beyond the confines of 
the European classical tradition. 

The Holyoke Civic Symphony is dedicated to identifying and addressing barriers, drawing more fully 
from our community, and ensuring that all who participate in our orchestra are supported and included. 
We are committed to increase inclusivity by critically examining whose music we are playing, who is 
playing it, and for whom we are playing it. We wish to be an organization that listens to and serves 
everyone.

As individuals, we come to this work with different perspectives and life experiences. We are aware that 
the work is difficult, but understand that our strength as a community lies in our ability to support and 
uplift one another, especially in times of adversity. We will continue to strive for a future where diversity, 
equity, inclusion, and belonging are not just ideals, but lived realities.

This vision is not static. It is a living document, constantly evolving as we learn, grow, and adapt to the 
needs of our members and our community. We understand that we can accomplish more collectively 
than we ever could as individuals. We believe in the power of music to bring people together, transcend 
barriers, and forge connections within our broader community.
We base our understanding of this commitment on these definitions, which apply not only to the 
orchestra, staff, and board, but to all whose lives we touch:
Diversity: The breadth of differences among people, both external and internal
Equity: Where everyone has the support they need to flourish and achieve their full potential
Inclusion and Belonging: An invitation to participate in all aspects of our organization, with shared 
ownership and mutual respect.



Una visión por un cambio significativo
Adoptando una cultura de bienvenida, respeto mutuo, y un compromiso continuo 

con la reflexión, el crecimiento, y laacción.

La Orquesta Cívica de Holyoke (Holyoke Civic Symphony) busca unir a las personas, creando conex-
iones comunitarias a través de la música y celebrando la diversidad en todos los niveles.
Nos esforzamos por crear un espacio en donde todos sean bienvenidos, valorizados, y empoderados a 
participar plenamente.
Adaptamos un espíritu multicultural, multigeneracional que enriquece nuestros esfuerzosartísticos. 
Nuestro compromiso con la comunidad se extiende más allá de la sala de concierto.Deseamos 
involucrarnos con las audiencias y colaboradores de maneras que reflejen la profundidad y la vitalidad 
cultural de la región de Holyoke.
La diversidad abarca raza y origen étnico, identidad de género, identidad sexual, edad, posición socioeco-
nómica, antecedente educativo, identidad religiosa, estatus de veterano, neurodiversidad y habilidades 
diferentes. Defendemos valores como el respeto, la empatía, la unidad, y la equidad para apoyar a miem-
bros actuales y futuros en la orquesta, miembros de lajunta y del personal, donantes y audiencias. 
En este esfuerzo, nosotros
 ● Damos la bienvenida a músicos y participantes de diversos orígenes e identidades.
 ● Priorizamos el cuidado mutuo en todo lo que hacemos.
 ● Nos esforzamos por la motivación, positividad e inspiración en los ensayos.
 ● Promovemos el aprendizaje y una mayor comprensión de la diversidad dentro denuestra orquesta y 
comunidad.
 ● Utilizamos un enfoque reflexivo sobre qué y dónde tocamos.
Celebramos la música orquestal en todas sus formas, reconociendo su rica diversidad más allá de 
los confines de la tradición clásica europea. La Orquesta Cívica de Holyoke se dedica a identificar y 
denunciar barreras, atrayendo más a nuestra comunidad y asegurando que todoslos que participen 
en nuestra orquesta se sientan apoyados e incluidos. Nos comprometemos a aumentar la inclusividad 
examinando críticamente de quién es la música, quién la ejecuta, y para quién las ejecutamos. Nosotros 
deseamos ser una organización que escucha y sirve a todos.

Como individuos, venimos a este trabajo con diferentes perspectivas y experiencias de vida.Somos 
conscientes de que el trabajo es difícil, pero entendemos que nuestra fortaleza como comunidad radica 
en nuestra habilidad de apoyarnos y elevarnos mutuamente, especialmente en tiempos de adversi-
dad. Continuaremos luchando por un futuro donde la diversidad, equidad, inclusión, y el sentido de 
pertenencia no sean solo ideales, sino realidades vividas.
Esta visión no es estática. Es un documento vivo, en constantemente evolución a medida que apren-
demos, crecemos, y nos adaptamos a las necesidades de nuestros miembros y nuestra comunidad. 
Entendemos que podemos lograr más colectivamente de lo que jamás podríamos
individualmente. Creemos en el poder de la música para unir a las personas, transcender barreras y 
forjar conexiones dentro de nuestra comunidad extendida. 
Basamos nuestra comprensión de este compromiso en estas definiciones, que se aplican no solo a la 
orquesta, el personal, y la junta, sino a todos aquellos cuya vida tocamos: 
Diversidad: La envergadura de diferencias entre las personas, tanto externas como internas.
Equidad: Donde todos tienen el apoyo que necesitan para florecer y alcanzar su máximo potencial.
Inclusión y Pertenencia: Una invitación a participar en todos los aspectos de nuestra organización, con 
propiedad compartida y respeto mutuo.

Me gustaría compartir con ustedes nuestra nueva declaración de visión, que nos 
ayudará a guiarnos mientras continuamos dando forma a nuestro futuro como orga-
nización y como parte de esta comunidad. Por favor, háganos saber cómo podemos 
ser mejores y más fieles a estos ideales.”
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Simply the Best

Overture to Candide . . .		            . . . . . Leonard Bernstein	
	                                    		                    (1918–1990)	
                                            

Oboe Concerto in C Major, K. 314 . . Wolfgang Amadeus Mozart	
					                                   (1756–1791)

Joël Angel Roches, oboe

I. Allegro aperto
II. Adagio non troppo
III. Rondo: Allegretto

Intermission

Symphony No. 2 in D Major, Op. 73 . . . . . . . . Johannes Brahms 
			                                                       (1833 –1897)
					          				                             

I. Allegro non troppo
II. Adagio non troppo

III. Allegretto grazioso (quasi Andantino)
IV. Allegro con spirito
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          Holyoke Civic Symphony  October 20, 2024   

Simply the Best
Program Notes by Jane Rausch

Classical music heritage has grown extraordinarily rich by the twenty- 
first century. We have the luxury and the difficulty of picking and 
choosing from among a bevy of fine works by established composers 
who lived between the sixteenth and twentieth centuries. For this 
afternoon, Maestro Kidwell has provided a nudge towards finding 
“simply the best,” by programing compositions by Leonard Bernstein, 
Wolfgang Amadeus Mozart, and Johannes Brahms.

*****
LEONARD BERNSTEIN (1918–1990) 
Overture to Candide
Bernstein was a contemporary American composer who began his 
formal music studies at Juilliard and continued them at the University 
of Michigan, Bard College, and Princeton University, where he earned 
a PhD. He was a pianist, teacher, mentor, conductor, and composer of 
both popular musical theatre and “serious work.” Candide, one of his 
earliest musical productions, was based on Voltaire’s novella.

The play itself was not a great success, but the overture has achieved 
an enduring place in the musical theatre repertoire. Crafted from a buoy-
ant collection of the most memorable of the show’s tunes, it has become 
one of the most performed works by an American composer on symphony 
concerts.

*****
WOLFGANG AMADEUS MOZART (1756–1791) 
Oboe Concerto in C Major
Mozart was a prolific and influential composer of the Classical period 
who, despite his short life, produced more than 800 compositions 
representing virtually every Western classical genre of his time. Many 
of his works are acknowledged as pinnacles of the symphonic, con-
certante, chamber, operatic, and choral repertoire. They are admired 
for their melodic beauty, their formal elegance, and their richness of 
harmony and texture.

Mozart composed 27 piano concertos, as well as five for violin, four for 
horn, and one each for flute, oboe, clarinet, and bassoon. For oboe he 
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wrote the concerto in the key of C major, but in 1777, being desperate 
for money, he transposed this piece into the key of D major to accom-
modate an amateur French flutist. By the mid-twentieth century, it was 
thought that the oboe concerto had been lost, until musicians realized 
that it was now being performed on the flute. Oboists were of course 
delighted to reclaim the work, which was composed when Mozart was 
only twenty-one, for it’s a pleasant, untroubled composition cast in three 
movements.

The first movement, Allegro aperto, provides an ingratiating series of 
cheerful motives as the lead into the Oboe’s entrance, but Mozart with-
holds the main themes from the soloist and gives it to the orchestra.
The solo oboe then entertains with a variety of virtuosi figurations, and 
regales us with a cadenza, after which the  movement quickly moves 
through familiar themes to the end.

The second movement, Adagio non troppo, is an earnest, expressive 
aria in the best vocal Italian style, and the final movement, Rondo: 
Allegretto is a charming romp of a rondo with a bubbling main theme. 
Flutists have enjoyed claim to this delightful little concerto for well over
a century, but it is a pleasure to hear in its original guise—the voice of 
the effervescent, wry oboe.

*****
JOHANNES BRAHMS (1833–1897) 
Symphony No. 2 in D major, Op. 73
Brahms was born in Hamburg on May 7, 1833, into a Lutheran 
family, but he spent much of his professional life in Vienna, Austria, 
where he was a leader of the musical scene in the second half of the 
nineteenth century. He composed for piano, chamber ensembles, 
symphony orchestra, and for voice and chorus. A virtuoso pianist, he 
premiered many of his own works, and he worked with some of the 
leading performers of his time, including pianist Clara Schumannn 
and violinist Joseph Joachim. Brahms’s popularity and influence were 
considerable during his lifetime. Following a comment by the nine-
teenth-century conductor Hans von Bülow, he is sometimes grouped 
with Bach and Beethoven as one of the “Three Bs.”

Brahms was just 44 when he wrote his second symphony, which 
seems to reflect his relaxed state of mind during the summer of 
1877. Because of its lyrical nature, it is sometimes referred to as a 
“Pastoral” symphony in marked contrast to the storm and stress of its 
predecessor, the C minor, written the year before. The D major, nev-
ertheless, is exceptionally intricate in nature in its own genial fashion.
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Holyoke Civic Symphony 5 de mayo de 2024

Simplemente el major
Notas del programa por Jane Rausch

Traducido por Eugenio Figueroa

El patrimonio de la música clásica ha crecido extraordinariamente rico 
para el siglo XXI. Contamos con el lujo y la dificultad de escoger y 
elegir entre una gran cantidad de excelentes obras de compositores 
establecidos que vivieron entre los siglos XVI y XX. Para esta tarde, 
el Maestro Kidwell ha proporcionado un impulso hacia la búsqueda de 
“simplemente lo mejor,” al programar composiciones de Leonard Bern-
stein, Wolfgang Amadeus Mozart y Johannes Brahms.

******

LEONARD BERNSTEIN (1918–1990) 
Obertura de Candide
Bernstein fue un compositor contemporáneo estadounidense que 
comenzó sus estudios formales de música en Juilliard y los continuó en 
la Universidad de Michigan, Bard College y la Universidad de Princ-
eton, donde obtuvo un PhD. Fue pianista, profesor, mentor, director 
y compositor tanto de popular teatro musical como de “obra seria”. 
Candide, una de sus primeras producciones musicales, se basó en la 
novela de Voltaire.
“The Sound Choice” for 58 Years!				                        PAGE 9	 

The first movement, Allegro non troppo, opens with the cellos and 
basses intoning a four-note motif that returns in various guises 
throughout the symphony and forms the core of the piece. The move-
ment also includes a waltz-like theme that recalls Brahms’s well-known 
cradle song.

The second movement, Adagio non troppo, is one of Brahms’s’ 
loveliest creations, beginning with the cello section spinning out a 
long-breathed, elegant line. The lyricism continues with other equally 
attractive tunes, and after a short development, the movement ends as 
tranquilly and softly as does the first. The third movement, Allegretto 
non troppo, opens with the oboe’s presentation of the principal melody 
that returns throughout, alternating with fleet interludes. It is the most 
cheerful finale among Brahms’s four symphonies for it radiates energy 
and optimism from start to finish.
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La obra de por si no tuvo éxito, pero la obertura ha logrado un lugar 
perdurable en el repertorio de teatro musical. Elaborada a partir de una 
colección animada de las melodías más memorables del espectáculo, 
se ha convertido en una de las obras más interpretadas de un compos-
itor estadounidense en conciertos de sinfónica.

*****
WOLFGANG AMADEUS MOZART (1756–1791)
Concierto para oboe en do mayor
Mozart fue un compositor prolífico e influyente del período Clásico que, 
a pesar de su corta vida, produjo más de 800 composiciones repre-
sentando prácticamente todos los géneros clásicos occidentales de su 
tiempo. Muchas de sus obras son reconocidas como emblemas del 
repertorio sinfónico, concertante, de cámara, operístico y coral. Sus 
obras se admiran por su belleza melódica, su elegancia formal y su 
riqueza armónica y textural.

Mozart compuso 27 conciertos para piano, incluidos cinco para violín, 
cuatro para trompa y uno para cada uno de flauta, oboe, clarinete y 
fagot. Para el oboe escribió el concierto en la tonalidad de do mayor, 
pero en 1777, al estar desesperado por dinero, transcribió esta pieza 
a la tonalidad de re mayor para acomodar a un aficionado flautista 
francés. A mediados del siglo XX, se pensaba que el concierto para 
oboe se había perdido, hasta que los músicos se dieron cuenta de que 
ahora se estaba interpretando en la flauta. Los oboístas, por supuesto, 
se alegraron de reclamar la obra, que fue compuesta cuando Mozart 
tenía solo veintiún años, pues es una composición agradable y tranqui-
la, en tres movimientos.

El primer movimiento, Allegro aperto, ofrece una serie atractiva de 
motivos alegres como introducción a la entrada del oboe, pero Mozart 
retiene los temas principales del solista y se los da a la orquesta. El 
oboe solista luego entretiene con una variedad de figuras virtuosas y 
nos deleita con una cadencia, después de la cual el movimiento avanza 
rápidamente a través de temas familiares hasta el final.
El segundo movimiento, Adagio non troppo, es una aria sincera y 
expresiva en el mejor estilo vocal italiano, y el movimiento final, Rondo: 
Allegretto, es un encantador rondó con un tema principal burbujeante. 
Los flautistas han disfrutado de este encantador concierto durante más 
de un siglo, pero es un placer escucharlo en su forma original: la voz 
del efervescente, irónico oboe.

*****
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JOHANNES BRAHMS (1833–1897)
Sinfonía No. 2 en re mayor, Op. 73
Brahms nació en Hamburgo el 7 de mayo de 1833, en una familia 
luterana, pero pasó gran parte de su vida profesional en Viena, Austria, 
donde fue un líder de la escena musical en la segunda mitad del siglo 
XIX. Compuso para piano, conjuntos de cámara, orquesta sinfónica 
y para voz y coro. Como pianista virtuoso, estrenó muchas de sus 
propias obras y trabajó con algunos de los intérpretes más destacados 
de su tiempo, incluyendo a la pianista Clara Schumann y al violinista 
Joseph Joachim. La popularidad e influencia de Brahms fueron consid-
erables durante su vida. Tras un comentario del director del siglo XIX 
Hans von Bülow, a veces se le agrupa con Bach y Beethoven como 
uno de los “Tres Bs.”

Brahms tenía solo 44 años cuando escribió su segunda sinfonía, que 
parece reflejar su estado de ánimo relajado durante el verano de 1877.
Debido a su naturaleza lírica, a veces se le denomina sinfonía “Pasto-
ral,” en marcado contraste con la tormenta y estrés de su predeceso-
ra, la Sinfonía en do menor, compuesta el año anterior. No obstante, 
la sinfonía en re mayor es excepcionalmente intrincada en su propia 
moda genial.

El primer movimiento, Allegro non troppo, comienza con los violonche-
los y contrabajos entonando un motivo de cuatro notas que regresa en 
varias formas a lo largo de la sinfonía y forma el núcleo de la pieza. El 
movimiento también incluye un tema parecido a un vals que recuerda a 
la conocida canción de cuna por Brahms.

El segundo movimiento, Adagio non troppo, es una de las creaciones 
más bellas de Brahms, comenzando con la sección de chelos desar-
rollando una línea elegante y prolongada. El lirismo continúa con otras 
melodías igualmente atractivas, y después de un breve desarrollo, el 
movimiento termina tan tranquilamente y suavemente como el primero. 
El tercer movimiento, Allegretto non troppo, comienza con la present-
ación de la melodía principal por el oboe, que regresa a lo largo del 
movimiento, alternando con interludios fugaces. Es el final más alegre 
entre las cuatro sinfonías de Brahms, ya que irradia energía y optimis-
mo de principio a fin.
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Bringing Every Corner 
of Creativity to L ife

Executive Producer, Richard S. Ravosa, Esq.
   Boston & Los Angeles 

w w w . s i x c o r n e r s e n t e r t a i n m e n t . c o m
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“Let there be peace on earth,
        &  let it begin with me.”

Jane Allen    Louise Antony    Audrey Barker-Plotkin    
Sika Berger    Eric Bittman    Helen Chesworth    Diana Cole   
 Irina Condon    Patty Devine   Wendy Foxmyn    Fred Henle     

Nancy Hoople    Janet Hudson....Bob Hudson...
David Kidwell   .Nola Kulig    Joseph Levine    

Emily Lewis    Stan Light    Katy Maher    Stephanie Ormsby    
Jenny Peters .    Lane Raymond     Lucy Shrenker   

Amanda Sposato                                            Christopher Stolk    
 Jennifer Stolk                                                        Robin Stolk                               
Don Tetenbaum                                                      John Vance

 

This orchestra is in its 58th year.
We are grateful to those who participated

in  HCS becoming the successful
community orchestra it is today..

This year, two long serving
HCS musicians passed on.

Bob Abrams       Hal Portner
.... You’ll always be  part of who we are.

Thank you.
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ABOUT THE ORCHESTRA
	

The Holyoke Civic Symphony began in 1966-67 as part 
of Holyoke Community College. About 25 years later, after 
hard work and determination to stay afloat together, HCS 
incorporated in the early ‘90s as a nonprofit that has steadfastly 
offered opportunities to perform and listen to symphonic music 
while staying committed to accessibility at every performance. 

Fifty to 60 non-professional musicians of varying backgrounds 
and ages come together to rehearse at HCC Monday evenings. 
Local professional musicians perform as guest soloists; living 
composers provide original compositions that the orchestra per-
forms along with the classics.

HCS conducts a biennial concerto competition for students in 
grades 9 -12. Winners receive a scholarship and an opportunity 
to perform as a guest soloist. In alternating years, HCS holds a 
composition competition and receives entries from all over the U.S. 
The winning composition competition is performed at the season’s 
final concert in May.
 
HCS is committed to minimizing financial barriers, therefore most 
performances are free. The orchestra receives generous business 
and individual contributions, and depends on these donations one 
successful year after another. HCS is grateful to Holyoke Community 
College for rehearsal and concert space as well as for other needed 
servicesl. This season Holyoke Civic Symphony commemorates 
its 58th year with 27 seasons under the baton of Music Director and 
Conductor David Kidwell.

For information we are at
 www.holyokecivicsymphony.org        

413-256-1760
David Kidwell, Music Director    

director@holyokecivicsymphony.org

Emily Lewis, Business Manager
manager@holyokecivicsymphony.org
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 October 20,  2024-2025    

Simply the Best                            
Known for their eclectic personality JOËL ANGEL ROCHES, is a native 
born oboist hailing from the Garífuna tribes in 
the country of Honduras.

Currently, Joël Roches is on faculty at the 
Kinhaven Music School. They have performed
with the New England Repertory Orchestra, 
Brooklyn Chamber Orchestra, NYSound 
Circuit (a contemporary ensemble based in 
New York City), and the Albany Symphony.  
Mx. Roches spends a majority of their free-
time in practice. Unlike most wind players, Joël’s 
musical journey originated with a string and vocal 
repertoire and has been described with a “Poetic, Lyrical, and Welcoming 
sound” (Chicopee Register). 

Joël Roches holds a Bachelor’s Degree from the Manhattan School of 
Music under the tutelage of Liang Wang and James Austin Smith. Before 
college, they were under the tutelage of Aaron Lakota. They are currently at 
the University of Massachusetts Amherst pursuing a Master of Musical Arts in 
Oboe Performance, under the guidance of Frederic T. Cohen.
 
Unlike most wind players, Joël’s musical journey originated with the Cello 
and Vocal repertoire, which has categorized them as a “Poetic, Lyrical, and a 
Welcoming sound” (Chicopee Register).  

​
    There comes a time when we as people have to come together to 		      
    nurture the arts in all their forms.  Personally, music should be 
    available to all no matter the race, social class, history, or talent. 
    When we as a nation come together for this fight, the populous 
    can grow, remembering that when you are at your worst,  the arts -be 
    it what you want - is a way to heal the body, mind, and spirit. 
						                   - J.A.R. 
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HCS & YOU: partners -making HCS performances possible!

					           THE ORCHESTRA
				                     October 20, 2024 

First Violin
Irina Condon, 
       Concertmaster
Helen Chesworth
Fred Henle
Jill Michelaugh
Laura Espinoza Mufson
Karen Pery
Christine Singer 

Second Violin
Nancy Hoople
Jane Allen
Sika Berger
Nicole Henchey
Cheryl Solomon
Kathy Wroblewski

Viola
Erin Thom
Gregory Campbell
Jack Carrington
Diana Cole
Don Tetenbaum

Bassoon
Roger Clapp
Christine Morrill

French Horn
Tom Stockton
Michael Sherman
Stanley Light
Jeanne Friedman
Victor Perpetua

Trumpet
Dan Melbourne
Robert Parsons
Robert Ravosa

Trombone
Joris Taupier
Wendi Greene
Steve Tilley
Benjamin Rivas

Tuba
Valentine Bialecki

Timpani
Katy Maher

Percussion
Bailey Forfa
Phhilip Hanifin
Nicholas Lacava

Cello
Audrey Barker-Plotkin
Adrienne Wade
Eric Bitman
Nola Kulig
Jenny Peters

Bass
Amanda Sposato
Lucy Shrenker
Coleman Hartner
Flute
Jennifer Quynn-Dale
Louise Antony
Patty Devine

Piccolo
Louise Antony

Oboe
John Vance
Joyce Schlef

Clarinet
Paul Dratfield
Ab Brown
Joseph Mercolino

Salute an 
HCS musician or section

Fill & mail the membership/
contribution form on p.19. 

We’ll let them know & include it on our donor 
recognition page. They’ll be delighted!



Valley Classical Concerts
Extraordinary Chamber Music at Sweeney
Concert Hall, Smith College, Northampton MA

Coming Soon!

Saturday, November 2, 7:30 pm           The Ciompi String Quartet
with Ieva Jokûbavièiûtë, piano

Mieczys³aw Weinberg’s astounding but little-known 1944 Piano Quintet, plus music by Mozart,
William Grant Still, and John Dowland.

Sunday, December 15, 3:00 pm [Note date change!] The Lysander Trio
Beethoven’s “Ghost” Trio, op. 70/1 in D major, Rebecca Clarke’s rarely heard Piano Trio of 1921,

and Schumann’s ultra-romantic Piano Trio in D minor, op. 63.

Details, updates, directions, & tickets: www.valleyclassicalconcerts.org
(413) 586-0458        info@valleyclassicalconcerts.org

Special discounts for students; 18 and under free!

Join us for on-stage conversation with the artists 1  hour before each concert.

Programs subject to change.

                          

Thanks for Helping out!
Holyoke Community College, facilities & percussion instruments

 Steve Bailey, concert production and assistance
Dianne Henning, Fred Henle, and David Kidwell 

for assistance with the orchestra’s website
Barbara Lockhart: door greeter

Special thanks to Jane Rausch for Program Notes
Eugenio Figueroa for Program Notes translation

HCS string quartet musicians:
Audrey Barker Plotkin, Diana Cole,  Roberta Goldman, 

Fred Henle, Nancy Hoople, Erin Thom
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                   Thanks  so very much!
                                 
                    JULY 2023 -  DECEMBER 2024

Conductors Circle ($1,500+)
Anonymous

Emily Kidwell
  

President's Circle ($500+)
Louise Antony & Joseph Levine
Audrey & Jeremy Barker-Plotkin

Irina & George Condon
Fred Henle

Dianne Henning
George Howard & Barbara Davis

Nola & Alan Kulig 
Attorney Stanley R. Light

Jane Rausch
Eleanor Santos

Lois Schwab
James Sheehan & Diana Cole

Suzanne Spadola

Founder ($250+) 
Jane Allen

Susan Berger
David Henchey
Karen J. Pery
Jenny Peters

Louise Quynn in honor of the marriage 
of Jennifer Quynn-Dale to Bob Waters

Jennifer Quynn-Dale
Lois Schwab

Kenneth & Christine Singer
Robin Stolk

Benefactor  ($100+)
The Pluta Family in loving 
memory of Elroy Barber

Tom & Maryann Bankman 
Sandra Sulsky & Eric Bittman

Benefactor continued  ($100+)
Helen Chesworth

Colleen Currie
Patricia Farrington 

Richard Glashow & Jan Fialkow
Jeanne Friedman

Nancy Hoople
Janet & Robert Hudson   

in honor of David & the orchestra
Joseph Mercolino
Jill Michaelhaugh

John Pollard 
Meredith Quitno     

Robert & Karen Ravosa
Joyce & Chuck Schlef

Don & Nina Tetenbaum
John Vance 

Friend  ($25+)
Sally Carlton

honoring Natalie Mundis, tuba 
Glenn P. Corbiere

Roger Clapp
Patricia Farrington & Jim Ellis

Laura Ferguson
Barry Friedman
Mary Friedman
Sylvia Galvan 

saluting Richard Glashow
Louise & Bill Krieger

Stephen Linsky
Emily Lewis

Susan McGurk
Joseph Mercolino
Johanna Santos
Amanda Sposato

Steve Tilley
Jean Walachy
Ann Wedaman
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This program is supported in part by a grant from the 
Holyoke Cultural Council and 

the South Hadley Cultural Council -
local agencies - and 

by the Mass Cultural Council, a state agency.
 

Your Pioneer Valley Moving Specialist
JIMMY BURGOFF

(413)256-6800
Residential & Commericial  Specializing in Pianos & Safes
www.jimmyburgoff.com       jimmy@jimmyburgoff.com

OVER 11,000 PIANOS MOVED SINCE 1978

  

 

Western Mass Horn Society 

Stanley R. Light, Chairman
     99 Prouty Street, 
Springfield, MA 0111   

    413-796-8150  
    stanlight99@hotmail.com
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Thank You for Keeping Us Strong!
  ___ $1,500 Conductor’s Circle      ___ $  500  President’s Circle
  ___ $  250  Founder  ___ $  100  Benefactor   ___ $    25   Friend
  ___ $ Other donation 
     Contributions of $25 and up are listed on our program book
 
 Name ______________________________ Are you a new supporter?__    
 Email  ___________________________________(not shared)
 Address _______________________________City ________________  
 Zip______________   Phone____________________________ 

Are you saluting a Player?  please tell us:
______________________________________________________________                            

Send with your check:  HOLYOKE CIVIC SYMPHONY
303 HOMESTEAD AVE., HOLYOKE, MA 01040

or  donate online:  www.holyokecivicsymphony.org 
Your donation supports our free orchestra concerts, commissioning of  composers,

 soloists, student concerto competition partnering with community organizations, more.  
Holyoke Civic Symphony is a tax-exempt charitable 

organization as described in 501(c)(3) of the IRS Code.

Congratulations, Holyoke Civic Symphony, 
for 58 years of great concerts

& to HCS music director/conductor 
David Kidwell for 

27 years of fine HCS leadership!

STANLEY R. LIGHT
ATTORNEY AT LAW

	
99 Prouty Street

Springfield, MA 01119
Call: (413) 796-8150

stanlight99@hotmail.com
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Michael D. Ravosa, CFP       
Senior Vice President, CFP, Portfolio Manager

                               The RBD Wealth Management Group

   One Monarch Place,  Suite 1400
   Springfield, MA 01144
				        Tel. 413-785-4900 ext. 4907 	
                                                             Fax  413-785-1058         	
                                                       Toll free  800-628-9406  
                                      	       michael.ravosa@ubs.com

 
 UBS Financial Services Inc. is a subsidiary of UBS AG       www.ubs.com

Congratulations, 
Holyoke Civic Symphony!

58 seasons of  
beautiful  music!
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           Good for You!  
                   Good  for Us!

TALK TO ME & FIND OUT 
about SPONSORING options. 

  
Emily Lewis     413-256-1760

 manager@holyokecivicsymphony.org

Sponsors Get
A FULL-PAGE PROGRAM BOOK AD 

MENTION ON HCS WEBSITE 
www.holyokecivicsymphony.org 

COMPANY BANNER/SIGN DISPLAYED
in the lobby on the day of the concert

A SALUTE from the stage & in our Program 

4 FREE ADMISSIONS to season’s final concert 
(benefit concert - the only concert that is not free) 

THIS SEASON’S  SPONSORS
October:  LINDA ROBINSON, DENTAL 

December/May: HOLYOKE GAS & ELECTRIC
March:  Family of Robert Abrams

ALL CONCERTS:  PEOPLESBANK
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KULIG Financial Advisors

Nola Kulig, CFA, CFP

Investment advisor representative of and investment advisory services offered
through CGN Advisors, LLC, a fee-only SEC registered investment advisor. Tel:
(910) FEE-ONLY. Kulig Financial Advisors may offer investment advisory services
in the State of MA and in other jurisdictions where exempted.

Making competent,
objective advice

accessible.  
  413-565-2839
  www.kuligfinancial.com
   Longmeadow, MA

Fee-only financial advice,
no commissions

OLD POST ROAD
ORCHESTRA

OLD POST ROAD
ORCHESTRA

Please join us for our 39th concert season!
October 18, 2024  -  7:30 PM

April 4, 2025  -  7:30 PM

December 6, 2024  -  7:30 PM

June 20, 2025  -  7:30 PM

December 15, 2024  -  2:00 PM

June 22, 2025  -  3:00 PM

Bethlehem Church.  123 Allen Street, Hampden, MA

Minnechaug Regional High School.  621 Main Street, Wilbraham, MA

St. Cecilia Church.  42 Main Street, Wilbraham, MA

Memorial Hall.  198 Main Street, Monson, MA

Mary, Mother of Hope Church.  840 Page Blvd, Springfield, MA

Loomis Lakeside at Reed’s Landing.  807 Wilbraham Road, Springfield, MA

www.opro.org  •  facebook.com/OPROFB
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                              Christine Singer has more than 35 years 
                             of leadership experience in non-profit ‘

                          management and organizational and 
      workforce development.

                                            PERSONAL COACHING               
             PROGRAM CONSULTATION  STRATEGIC PLANNING 

      WORKSHOPS:
    Effective Communication         Building Effective Teams 

  Conflict Management Supervisory Training and more.
1045 West Street, Pittsfield, MA 01201

     413-822-1318
workshopsforsuccess@gmail.com

www.workshopsforsuccess.org

Christine Singer, M.Ed., President

     Your Personal Best
WORKSHOPS FOR SUCCESS
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  Ad sponsored by Wendy Foxmyn                                   Art by Brad Heckman
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Real. Simple. Banking.
bankatpeoples.com

It‘s Simple. 
Music heals the soul.

Member FDIC/Member DIF

Proud to support the Holyoke Civic Symphony. 


